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‘ When 1 was a twenty-one-year-old neophytesndwspaper
i éportepighlt iws shock-ffom:dedden iminersiontimaiwodd of
icideysuictdes;: Highway deaths; fives; ;and ipdliticianst 1

o initerview a singens;She was: iy Sayrryearizoider

A butshie had begome famous whien I:was in high’school.
She wis an’ ‘originsiand powerful talent;'She was also, which 1

young, 1 thought 1 alone sufféred:from this painful affliction. I

had the fyrther disadvantage of Being in awe of her. Anid so-we -

‘sat there in her room at the Brant Inn in a shared discomfort,

" paralyzed by reticence, groping our way:through one: of the
classic stupid interviews.

Ifit had no other significance, the Brant Inn daserv:aasmall

footnote in history as the place where Don Redman shawed

- Roberg Farnon the first score Bob had ever seén. tstoad onthe

* ‘shiote of the western end of Lake:Ontario, justat thestartiofithe '
~Niagara Peninsula. Its interior was decorated to look dike'an
«rocean tiner, to suggest, I suppose, journeysto fdr#iway:places. |

Jaarid romantic encounters under-otherskies 3 first Wenthere to -

#1 hearthe Lionel Hampton band, probably‘in 1944, wher-Faerion :
- was‘in’ England;” broadcasting. on:théBBC, and British-and

American and Canadian bombersiwere finishing off Cologne, . |
‘- among-other cities. But partwuiarlar Coldgne, because’ﬁ wisa

e )

- gireat railccenter.

f‘";.\ aponi bElaes

£ dogethdr fmabe comniondcaise. - linder what . was: called the

- rgQohmronweslthA il Traingng Plan; they were all sénttoCanada .

fordnstdction; dut-of: tiie range:ofthe! German bomber

’ﬁﬁ?w&f)‘ At pinode tzam Bige

2l ﬂ(}x;z.;:!".: il POvd

51554 hembersbf:tife young menwho ‘cane Fovour. hmmere'f :
ridrompldneashive, Whedé myp fathér was' bot,;and although he -
%anmmq heicovldicllby theivswherethiey éatmefrom, .
- I ome withinfivebrtenumileg and they¥eceivediirrespetial -
Weiemne So did the Americans. A flitr’s nation was-identified -
“United "Kingdém: : Austealis;’ New -
Ze‘aimd France, Poland, Norway, Netherlands, Belgiwm: For
e firstavo years of thewarthe United States remasned legally
Thezefore the Amencan volunteers in the Royal:
, Fwear U.S. on their pa p”"t"ﬁié"s’ and .

sifbychisshoulderparalil —

Y, they were ldentlﬁed
, P gl SO T ?ﬁ}f‘ s.‘% 3
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<@id ok Teafize then; extremely sy. In the solipsism of the

s mmrg-g:e early yeats of"Wm‘id War H,Jthefmadﬁ L the Ll

| éfmmﬂpledziamst& fight i the RAF. Thatunifotmwasa |
weyrifierr e maby ‘men! frémiso: many icountriesiwearing: it,

- mother and father Weré always giving them rides:énd bringin '
" >them home for dinner. Our house in St. Catharines became a -
- st of hostel for them. 1 gave them whatkwu&*lmwiﬁ

home '
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el shisgw wond poy o0 ri;r’:; ’2 1
mazftér&w war; Wheis 4-wasia foreign correspandent ammilitary
a‘s*sigiurteﬁe in Burope; [ met the RCAF basércammasider-at
b Gros Tonquin in‘Frahdec Heohatal thick Brookiyn M,Ba
L’Wﬁ ond of thosebeys;> ! bnb awab ise oH mm"
tiuo@nigofitheEnglishmeniwho cambitoour o
r'TéﬁmfﬂawwﬂﬁtﬂeoMlmghemmﬁéh&;m :
o:a¢ Diggeall:/Becduse ! was marwve andrstalble; heshad.been
- Dslipnedfortraining asa bomber pildtbAftecthbwds shenthe
o bﬂa"’gwnwg afrlines wera-hiring fofmer /militdn -they
passed over fightéfpilots] knowing: zmymm mffot
- redklesstiess. They wanted the-bomber- pilots, who had been
't chosen for steadynerves: andsoundfjudgmm Before thewar,
“ Tommy had beena golf-pro-in Hamburg. His wife-had been
- killed i November 1940 in the bombing of Coventry. kingver:
knew a man with moreeonflicting desires. Al hewantedsodo
{ wasto kill Germans to avenge her,and then, bftertheawas; to go
' "hometo Hamburg and his friends there and-play golf Faisited
" “Hamburg after the war. It seemed yoit counld sﬁuﬂmm&oﬁ
““rivbble:and see the whole city. I wmder &?mwe ;3
‘s those:who flattened it. And Cologner. »oo hau iz #ic fii
1 By 1944, 'of course; alithose?yom@ﬂsmmemm
dBaglméi gone o strafe:fleeing Germans: it mimm
mﬁ? mw&m}l Wwe@w shision Jﬂ‘}ﬂ {-t‘!!a hn& L
T Ngw the BrantImstoois gons; Somefocelesshifherisesiands
“inity place, I do bt Yemombeir what:1 mm&am—- b5
T oeswite boog odem ¢adt tdas 1A a%'?
In Geneva, watzcrland in ;sznf l’%ﬁmmm&aﬁg ,
Spartan apartment of the composer Francy Bo :
-telling him how much I admired his writing; ﬁetm;gfé‘ﬁsﬁg
~ at least very reserved. 1 had recently ‘been! ﬁtﬁ@!ﬁtb an
_ enormous amount of his work in the thirty-six alb '
Clarks-Boland Big Baiitf; only two of which wetestg
Bia? Anierica.. Onevof ‘his compositions;-Sebbathy Mastdge, a
%ﬁéﬁﬁm@am&m&kﬁvﬁftmmngimmmi‘kable :
* $kkzeomposition; nbtijust-a melody stated by the o¥chestra
in fofléwed: by some solos: batked: by mmﬂﬁmwmd
 culrninatinginan vut-ohorus repeise ofthetune. Jtis
Hieraditionof Buk%E%M%ﬂWiWﬁre
47jn sotind] net orchestratbd sohg, makihg &&ﬂm&WRéger
- "oGuéring Behiy Balley; andrhwmaﬁnﬁw Hlos, @
K :*semsﬁ that speaks: aslone v i
< Dérek Hiinble; Carl Drevos nam;;s&m,mmymmm end
_ '“’Sahiﬁsaﬂm; thigwhole i ‘maghine déivenchy Koriny
i Qlarkewith ‘that: ‘impomraichémﬁhmm & of
| 5t senitivity-dnd demonic e thadwad ﬂmmf. "Her
never a drummer like him, and Francy Boland is one. hi:the
great composers in jizishistory:The bawdithidy:led: veas"ohe of
eheHest 6f thervdllrSome dfitb aluminiingistitwas thebest and
} Johnny Griffiv; who tdok Billy MitchélFsschaif in- 1968,/ has
2b beeit known toget mxﬁiﬁsm tememberinglit-Fhatf been
‘ dizsbehing ot for'neatly 2 onithiin Italy, eleveh'yeargafter'its
'aemxéeffeehﬁyaeﬁﬁ F tidd: dfseﬁvémdﬁhﬂio@ﬂ‘feasn& bfthe

ERN: - o is oansibiin wd i 2T in deraed} viow stod) s

C et hd sdya!bﬁhatof Ci)ﬁl'sea O muybaifdxd: Apparently 1

Jsa*rd’s‘ena‘ugim 1t 'mike *Francy Boland «uncomfortable:iFhe
ghit‘ poitig ‘on- inside his foréhead wasiin: Frenchrbut«the
: ii‘—i’?s butside smé in dhy: ﬁhguage, #Whu' mthxs

3 irant

CEREES TEP L T "4 copyngm f&dbyeﬂm




clown and what does he know about it?”

Francy is small by American averages. He has the firm neat
build of the steady tennis player. If Disney were to make a film
about jazz, I would want to see Francy played by a chipmunk:
motionlessly alért, then moving suddenly, then stopping again
to watch and listen, frozen in mid-step. He is like that, with a
keen, mustached, bespectacled face. He moved. He drew a

record from a shelf and played it. “This is somie writing, hesaid

in French. “Do you know what it is?”

-‘Strings running in several rapid streams, straining but. not
breaking tonality, harshly pretty. “Prokofiev,” 1 said. It was a
“reasoned guess. He took therecord off. Prokofiev’s, Romeo and
Juliet. He sat down and the conversation resumed.
Compliment accepted. I have wondered sinee how things would
- have:gone had | been wrong. Certainly in that moment | had no
-idéa what friends and. comfortable collaborators we would be in
‘themonths ahead, and how attuned my sense of the absurd and
" his .would: become. - When, later, we were rehearsing ‘in
Germainy, we became frustrated with a rattle-trap gap-toothed
hotel:piano.we were sentenced to use.for sins committed in a
previous life; At seme.point Gigi Campi, the producer, asked if
. the piano.-was-all right: “That piano?” Francy said venomously
+in.-his . Belgiam accent,  dismissing. the -instrument with a

: comem:ptuous Gallic flick of the wrist..“Burn it

. “Why?"1said. “That won’t help:it.” - -~ -

-One day a few weeks before that; while we were: workmg on
the charts: for the album-and having lunch at La Cave
Valaisanne in-Geneva; which is the world’s most uninteresting
famous city, and one of. the prettiest, we.were. talking of. that
curious dead-fish morality of the Swiss, who sold weapons to

bothsidesduring thewarand would not hesitate to do so again,
andalso-of the notable dearth of good-looking women-ameng
“them: -~ Francy says- that if .you -see-an attractive whore in
Geneva, she’szalmost certainly: Freneh. Finally 1 said of the
Swiss, “At least they make good cheese.”
S “And ehocolate ” Francy said.
-+ “Watches” Coe
. “Gmckooclocks. SR T s :
. “Bbmbshelters.” - . - - v
- “Banks.” SRR TR :
-*Telepherics.” - - . :
. “And one great’ conductor Ernest Ansermet * Francy said.
. Francy Boland loves: American musie, American mystery
-nove}s and American movies, especrally horror-movies. He is
* odd man‘out in liking military music, and he adores. that: of
- John Phillip Sousa: He even arranged. High School Cadets for
:the Clarke-Boland Big Band,-usually referred to-as the CBBB.
' He*hates: the kind of music that has grown up in-the long
shadow of Arnold Schoenberg and the cabal that imposes it-on
Europe and: America, and above all Germany. He loves the
.- work.of Arthur:Honneger,-which he says is little performed now.
because of that influence. He played me a taped performance by
a Belgian:orchestra of a concerto. he wrote for clarinet, one of
thesevéral mstruments he plays. “It’s pure serial technique,” he
said.
*And- pure buHshxt I said in English.

“And pure bullshit,” he said, also in English, then in French:
“I wrote-it because they said I-didn’t know how.” N
- He:was born November 6, 1929, and received the Prix de

- Solfege et-d’Harmonie from the Royal Conservatory of Music
.at Liege'in1950. He heard his.first jazz concert in 1942, noting
that there were German officers in the audience, although jazz
was: officially proscribed by Hitler as decadent Negro-Jewish
music. He began to play semi-professionally in 1945. After the
- war-he.went:-to-Paris, In: 1951, he began writing arrangements
- for singers at Barclay Records. His very first chart, for some
singer he has forgotten, was for a song with these lyrics:

La lune est grise, mon coeur aussi, which is, The moon is
gray, my heart as well.

“Do you know whatthat 1s""he said. “Hon ngh lhe Moomn
French.”

“But that’s horrible,” | said. “I’s even worsé than ihe lyrrc in
English.”

For a while Francy was the hot young arranger in Pans (One
of his friends was Nat Peck, the trombonist fron Brooklyn who
had joined the Glenn Miller Army Air Corps band in 1944 and
stayed in Europe when the war was over.) Then Francy took
sick. The disease was diagnosed as tuberculosis. He went home
to Belgium to recover. When he returned to Paris, Mlchel
Legrand’s career had crested and Francy was relegated t6°a

-second tier. -

Belgium has tended to produce bctter Jazz musrcrans than
France. Francy thinks the reason is its long association with the
English-language. Gigi Campi, who is an astute historical-and
social observer, says, “In my opinion, it's-also because Belgiam
is a political- compromise and hasnt any. corny folk music

time. His playing is dark, pensive, and unfettered, and
rhythmically it goes right down inte the ground. Aside from his
stature as a composer — in the older and larger sense in which it
meant a man who made the orchestra his instrument, rather

" 'than a songwriter — Boland is one of the finest jazz players

Europe has produced. :
- In 1958 -he moved with his- wife to New York, where his

‘daughter Miriam was barn. He worked in-a Chet Baker quartet,
- found himself on a band bus traveling with a Birdland All-Stars
- group, seated behind Lester Young and Sarah Vaughan, an
experiencehe recalls with a kind of awe. He did some writing
 for Count Basie. Mary Lou Williams took up his cause and

recommended him to Benny Goodman, who: also wanted
Francy to write for him. But the American experience was not
pleasant. Francy had fallen in with one of the jailhouse labels,

. - as they are quaintly known in the trade, one of the companies
" owned by ganpsters, the old-fashioned kind: with guns;.rath

than their successors with Phi Beta Kappa-keys-and computers

.~and p.r. men, and he was robbed a lot. And his marriage-was
« “under strain. He took his wife home to Europe. There is a

picture of her on the wall in Francy’s hall, taken in'some happy
moment of youth. Her name was:Marie-Therese. She too was

- Beiglan She was very pretty She s dead i

“You’re wrltmg what . : :
That’s the question I heard most often in the early days of the

.project. Artie Shaw, for one, asked it. And later on | heard,
;  “Did you meet The Man?” Lyricist Hal Shaper wrote:me from

England, “Some of us can claim to have written songs with
Harry Warren. But wmmg songs with the Pope" That’s-a real -
conversation stopper.”

“Where  did. thls thing start"” That was:: another of the
questlons

Any given event is the consequence of countless prevrous

Notlce .
The Jazzletter is pubhshed 12times.a year at Qjai, California,

- 93023, and distributed by first class mail tothe Umted Statesand

Canada and by air mail to other countries. ‘Subscriptions are $30
ayearin U.S. currency to the United States and Canada, $35 1o
other countries. Subscribers ¢an purchase g:ft subscnptions for
$20 U.S., $25 o other countries. :

. tradition to overcome.” Whatever the reason, the Belgian Jazzé

* players include Sadi (whose full name is Sadi-Lallemand, which
‘he refuses to use because Lallemand means “The German”),
“Toots Thielemans, and the late Bobby Jaspar and Jack Sels. As
‘a pianist, Francy doesn’t have that nervous, flaky, rushy French




.events, You might say that this album began when a Wehrmacht
truck nearly killed a young aspirant actor in Poland during the
German occupation. Or you could say it traces back to October
20, 1914, when the congress of the Italian Socialist Party in
Milan expelled from membership a former school-teacher and
anti-clerical tin-pot novelist named Benito (after Juarez)
‘Mussolini. When he was rising to power in the early 1920s,
financed by rich industrialists and landowners, his squadre
d'azione, action squads, were stndmg the land in their black
shirts. They took a particular interest in a certain Paolo Campi,
a man of honor who had been one of those who expelled // duce,
the leader.. He had been twice a member of the Italian
parlzament and was now the vice-mayor of Milan as well as
~mayor of the little town of Gallarate. Gallarate is a gem-like
village, sleeping on a hill in the Italian lake country, from which
on a clear.day you can see the Alps shining with snow. The
blackshrrts invaded Mayor Campi’s office. He told them to get
out,saying he had been elected to his position and they had not.
‘They smashed a typewriter into his face, then began to flog him.
_They poured castor oil down his throat, a favorite device. Then
they dragged him naked into the pretty cobbled street, tied him
to a cart, and wheeled him through the village for everyone to
see, his body wracked by spasms and fouled with diarrhea. A
‘member of the Carabinieri who had both guts and a gun put a
stop to it. He wrapped the mayor in his cape and took him
hcme Thc mayor ’s wife, Gennarina, a woman of great strength
— you can see it in her photos — took him across the border

into Swntzerland and nursed him, back to life. Physicians

repaired nineteen separate wounds in his face. Then she took

him to the Weimar Republic of Germany, first Berlin and then -

Cologne, where she founded a:chain of ice-cream parlors that
was to be very successful. In Cologne, on December 15, 1928,
eleven months before the birth of Francy Boland, she had her
third child, a boy she named Pierluigi, the common contraction
of which is Gigi. Pierluigi Campi means Peter Louis Fields.

3

institutions. And-then one of their trucks partially crushed a
youngactor.and playwright, nearly killing him, and unleashing
events whose consequences we do not yet- ‘know. Recovering
from hisi injuries, the young man began thinking in'a new way

about his life, and he turned from his dreams as a playwright

and actor to become a priest. He continued, however, to write

‘his poems: musings on the human spirit, observations on the

condition of man. These poems were published in the post-war
years. in various Catholic journals under a pseudonym,

-presumably because they spoke for humanity and against war.

By now Poland, which in its long history has enjoyed one short
happy time — the years between the two world wars — had a
new tormentor, or rather an old tormentor returned, the
Russians. Outside a small circle there was little interest in the
poems until their author, Karol Wojtyla, took a new name, John
Paul I1. : : :

Signora Campi returned to Cologne, or what was left of it, after
the war. Her husband died in Italy in 1948.

Growing up ameong the Germans, surrounded by -their
conformity, their ineradicable conviction of their superiority,
their unquestioning dedication to ordnung — order — and
their.proclivity for spying on each other, her son Gigi was hurt,
which at times he will ever admit. Afraid of being called a dirty
little Italian, he became addictively fastidious, the kind of
person who cannot bear it if your spoon is not aligned on your

5 saucer just so, and will not hesitate to tell you. He draws plans

‘Gennarina Campi left Colognein 1943 in the midst of one of .

the two hundred and sixty-two Allied bombing raids that left

“population ﬂeemg into the surroundmg countryside, smashed
the railway yards, and demolished ninety percent of the city,
'mcludmg ninety-one of its hundred and fifty churches. When

Hrgh Gothic archi tccture in northern Europe, stood alone in

her lap his mother camed sterlmg, dramonds, and
a little bag of dwnonarres It had a double bottom
1d ceins. On top of the satchel’s contents shé had
f cloth smeared with ketchup and limburger cheese.
po officer approached her while Gigi, only a boy, sat
r. The man demanded to know what was in the bag
.put in his hand Wlth an affectanon of outrage, she

 September 7 of that year. The German
inkabitants for five years; they considered
“pne -of the inferior peoples. In- Warsaw  they

yne hundred thousand of them. They carried nearly halfa

mllhén Warsaw Jews. off to extermination camps. In.their
campaign ta wipe out the Polish culture, they destroyed = *

monuinents  and closed: theaters, libraries, - and - scientific

twenty thousand casualties, sent most of the rest of the

the.raids were over, the great. cathedral, the largest example of -

'nhoutammunitwn, foodzwa,tcr, or electricity, the . T et o
.~ psychology both Freudian and otherwise, underfried potatoes,

.and tortured or shot in summary street executions -

-on paper, makes endless notes in a neat architect’s hand, sets up

dlagrams tries to impose ordnung on the arts, uneasy with the

_artist’s ability to make order in the mind at a cost of

circumferential chaos. He walks with a very straight back and
issues metaphysical pronouncements such as “Jazz is dead!”
Thatisall very German. The other side of the man.is Italian, Or
maybe it is another man entirely inside him. — warm, funny,
gengrous, loyal, solicitous, perceptive, appreciative, sensitive,
and lonely. And in the wink of an.eye he can turn back into the
German: cold, superior, critical, and unceasingly seeking to get
samething on everyone, in order to establish control. It is the

" most puzzling phencmenon you have ever encountered: He

says I hate more than any man | ever met. A partral list of his
hatreds mcludes perfume of all kmds, underscores in movnes.

‘Who aré the true rulers"?' Theé Negro poets, to be
sure. Do they not set the fashion, and give laws
to the public ‘taste? Let.one of them, in the
swamps of Carolina, compose a new song and.
it no sooner reaches the ear of a whiteamateur
than itiswritteh down,amended (thatis,almost
spoilt), printed, and then put upon a course of
rapid dissemination, to cease only with the

‘utmost bounds of AngloSaxondom, perhaps
with the worid. Meanwhile, the poor author digs
away with ms hoe, utterly ignoram of his

_ greatness.

 — Knickerbocker Magazine. 1845

cats, the French, and what he quaintly calls West Coast jazz,
bemg perhaps the last man alive to use the term as if it had any
serious critical significance. Heisan impressario whose word is
as good as a contract, a music publisher with a reputation for
not stealing, and an insomniac with limitless energy and an

inflexible will to carry through what he begins. He is somewhat

taller than Francy Boland, witha well-cut reﬁncd face and gray



4

“hait'to which he: paysconsiderable atiention aifd wedrsina kivd | IWouldfi't havedny T)‘Egbls if'yot hadn't St theﬁr to'ts. "Notalt

tof bouffant”eut. Gigh'Campi conceived;’ sfownded, findniced,

‘thanaged,’ and” recorded Ihe Clarke—Boland-’ Bigi Band) 1t
dﬁdppened thist Wk’i"' o TR H TR G EE R e

HLFor thrrty-tWé yedrs; from 1948 to 1980, hb é‘petated th&Cafe
ﬁcampr in the'rebuilt"downtown Cologne; only a few hundred
‘yerds from' thécﬁt‘he&ﬁal It became one of Gerniany’s eultutal
‘eenters; a'athering place for artists, designers, novefistd)and
fivsicians, including Karlheinz Stockhausen afid-Kurt
Edel‘hageh‘ Otie ‘évening in the cafe, Edelhagen talked of the
difficulty M’mrganmmg and rehearsing 4 jazz band in Europe.

Hesshid it 160k @ lot of time. Gigi, the Italian side of whose
‘chiarfietes includes @ love of argument, said he could piit
fbgéthei* oneiof thé finest bands in the world in Europe, and do

‘it within'a mohth.' Oh a bet he set out to do so, plannirig'the
band around Francy Boland, who at the time was writing for
Edelhagen and Kenny Clarke.

Fwo weeky-4diet” the CBBB, a remarkable orchestra
composed half of Eiifopean musicians and half of Ameng‘an
exphtﬂé. és::Was ifi‘the studio, recordmg its first album
SEInne AR IR I T SAT Y i
Artists Bory west: of the Atlahtlc have been going “home” to
Eﬁrbpeevwsnﬁk:é tHe tW& American continents were colanized,
a2 Htetoﬁ:ﬁssage ﬂershwm ‘celebrated in An American'in’ Pnris
‘In %he'519205, ‘there’ was d- mass transplantat:on of Americdn
Writer§ to Patis, Péracdtlythree generations, it was vittually de

R HIR

Pigeur *for ‘Akterican ‘eomposers to concludé'their trainiiig: in -

Studiés Pwith” Nadile Bbiikinger at Fontainebleair. - ' Whéthér
‘paifitels) wiitérss iHstrifientalists, composers, or even fashion-
&csigheré’ thiey e g'tme to find the headwaters of theit Work,
er‘an eﬁ%&d&%n’ az2.T'he jazz musician brought to Euf6pe
Hew, & fﬁ?nf thét was not invented there. -~ ">~
“ Tlié 'B{xﬁﬁﬁfaﬁ ’ﬁivé aiWays been éspecially susceptible'td it,
AhQ'partly for thiFieason, Sidney Bechet lived most of his adiilt
hfe‘iﬁ‘ﬁaﬁtﬁ ‘Befdre’ Wotld“War 11, Coleman Hawkins spent
M‘g’ﬁérﬂnﬂi bf tlﬁt€ ﬁfé' “becoming the father, according to
¢y 1 schoo {of ‘very good European tenor
eptcm’ber 5, 1937, Benny Carter led an
hc kurhaus Hotel in Schevenmgen

St h

f;é‘f leven & :;i;ﬂ LR
“H 'ﬂand
an& black musxclans from the United States and the West
-Indies.-“Benny never gets.credit for that,” Leonard Feather said
rgg?tg_gy Leoqard ;eqqrdedihe band, with Coleman Hawkins
as gues sloist oﬁome ,

yeat “[t'whs the HirSt'fatially tixed orchestra,” he says.

8 Eolétianfivid lﬁ‘i’a*ré ‘where Bud Powell spent the last
yeaik dbtis fife! ‘PafrBylis@hd Ben Webster ended their'days in
Hotlindy Johiiy Griffis Haslived in Europe, at first in Holland
amdvlater: Prawod) siméfthbﬂ%()s In Denmark there is:atight
little.golony: of American: jazz; musicians, including Edayund
Thigpen, Richard. Boone;Erpic, Wilkins, Kenny Dreweand
Safhkba@h;habqbcggg ‘Bailey; ,lgves in Munich, bassist Jimmy
’M)g:de,;glgnclg Art Fgrmg[ in.Yienna. The late Kenny Clarke
hvc qt mce JLsur-B? near Paris. Obvxously a lack of
racial pressure is ‘Ohe o gﬁe reasons many musicians have
chosen to hve in Europe. “But there are as many reasons for
living ovér hebd as  thidteé'dré musicians doing it,” Ed Thigpen
g d”“Kﬁéc‘"i”s’“éﬂW‘”o“ﬁe Sftheti™ And to those Europeaiis who
announce the;r hberahsxp to bla.ck American artists by decrying

oty
K DEG ‘1 At s ol oy

i Ne:degree; of . dqllnms*@n safeguard a work
:cagalnst: ;ihendetermfination of critics to ﬁndz it
"*ilm&f%ﬁmgf’“m ik i IHE § i . i
hetviontoz i £3 1s ged. ~Hafomkosenberg. _
13 b5 el & itipigcovering the Present, 1973

1

ﬁ'e up of w‘hlfe muswlans from Britain and Holland

es "at The Hagle in August of that -

_l)‘;m 1has been known to say, “We

“fhieAmerican musicidis Tiviig tere are bfack ‘Al Porcing’ hves
m Munich; Réd Mitchell i’ Stockholr, Sal Nistico in Bonn

- The dispersion éffect of jazz*has be 'enormois;’ ‘around: t’he
‘—;Siaﬂét and there are’ innu&ﬁerable Sp!cndrd jazz player§ ‘of 4l
‘hationalities, many of whbiin'say'their initrdirction to’thémusrc
-¢ame through' Willis' Conovers’ Vone Bf Arietita bto deadts.

“Yazz has beconie’a World® music:'One-of the' bést of t‘hé&’e
" ‘overseas playe’rk*‘\vas ¢ *Swede ‘Ake Persson’ whon‘l ‘Duke
'Eil‘l"ngton “wdiitd;“ ‘Whenever péssxble Figké- aiong ot his

European tours. ‘In the'yearsafier ‘the‘war, onty the ‘Sivedes,
istch ‘as’ Stan’ Hasse}gard Bengt Hallbérg and Lifs Gullit,
seered at'ease if' the harmomc“and ‘thythihie' vocabiila of
“bebop.” Thierd wds- d reasan’v 'All of “continehtal - "EGrope,
mcludmg NorWay- and' Dénmark Thid' béeninter: Gediman
‘vccupation ‘ahd unable t&igét the riew Américat- ‘récords. Josef

- Skvorecky's hadnﬂng novels and shiort stohcs’dbcumeﬁt ‘e

persecution of jaz2in Czechesleakla Butiit was nowhereniofe
bltter than n‘iﬁérmany itself. Pho Gefmans}w}ib loved j§17
i and: thete ‘Were a“lot of theni, s tHere’ Was ‘il exiensivi
‘antitNazi German‘undergmund 2 had to Kedp thait' prew
tecords hidden; and théy Could obtain no’néw ohes! But the
Swedish ' misicidnd; ‘inctiding’ Persson, “who' Wwas® Born' 4t
Hassieholim Februaty 25, 1938, Weré wgmzaﬁt 'of - mitsical
developmems in' Americd. Thé English had afi edge, too: they
‘had Robért Farnon' (mbonhghtmg tharts for tHe “Ted Heath
‘band) and Glerin Miller in theif midst'even as the ' war: raged
Oneofthe fifiest English mitsfcigns 'ty corhc up’ during ﬂhs tinie
was'the: aﬁdfsaxbphanis% ‘Derek’ ﬂunible: “ L
Clatke: Befahd! atid ‘Camipi® dréw ‘off this 14rge’ poof ¢

playets, both the best of: the“E*umﬁeéné Wnd “the 'best’é)f the
Ameérieans ﬁi/ing tﬁere, to %uﬁd’tﬁénr band: "Phey fﬁaﬂe{Benﬁy
Bailey 'the’ lead" trumpet pldger. “F didn’" Ko l"cdﬁld“play
lead;” Benny t51d e in Diisséldory; when We cgrti’éd The ey
thotight/I-Could: "Fhat-banid '‘brought tHifgs oft of ¢ r‘ﬁar 1
didri’t know I'hadf, Oat Bf #11'6Tus It was gréater thdi te sum
of its parts, and 4l 6P isplayed dbove our 1ével ™ He stiook his

héad ‘ruefully: Too littlekd6Wn £5' A*ihéntarng;bechhs o his
long’ Sojourn in ' Edrépe? %YaBﬂfl istohe b the oSt

magnificent of jazz tﬁmi'ﬁbf hékﬁ&?ﬁﬂ he proved 151
the great lead players 'as'weHi"He Sl o S0 v
Humble and P msorltpiay‘ed Neadaitd énd “Aead ir
respectively. These thteé gavié’ pé’éuﬁa'l’ Jaft& hf‘gl’ﬂf'p
edges to their séctions, WHict id Path ‘Gl fhe explat R
band’s personality aiid’ poweér: ‘Hiifible: And Pé
dead, Humble® by% HoRiC THiscanes; Petsioh
machibte siicidé, Uef 3T 2ananalinb 1o pad S
“What happ chdo Vaskel Shifab) Whil6ved H
Sluha‘b‘took‘on’a”cbfd'éﬁd%r'{tsq’ue farher that e assilr
to hide‘hurt and': angct Flicking'icy Blafices bt i LR
glasses. He is almostfall; a: ﬂgﬁt—fﬁré'»v‘ﬁfskih}\eﬁhﬁfn withi'd
splash of frecklésidhn’ hl&‘ldrig"i’aéé anda éfﬁﬂ!l Sé'af‘ e i
something noblé absut i 57" ¢ ‘ E ;
: “Cat tried it thneeﬁmé 3TRifd tim -nia% rté'
IR T Siti s miedl el naas })*‘\ i
For elght or ten weeks each year for ten years after that eve{rm’!g
if. the-Cafe Campi; the banid: would corit:togetitera¢ Withe
gatheringofsome elantorecord and travel; playingfestivals 21
over: Europe; *tearing 0p “London’ audiences ithat" yaﬁxmed
Ronnie s Scolt’s ‘Club;whilé Scott: ‘played ‘tendr: in the sax
sectiont It wrbte a- ehapfcr in’jazz- bnstery ‘that ‘went targely
unnnoticed i the United Stated'Of its thifty2six alButhsas
including: ot with Stan Gets ‘db- gudst soloish anioyes With
Carmen McRua¢-:5 only iwd cdnie éutin'the Amincﬁﬁ"ﬁtaﬁ&‘tf
oneon Atlamtic ‘andiowe:ont Columbinsi Johin: &/ Wilsen
accurately took the mbasuréofthe band; g]vmgi‘t aYaveih High
Fidelity. The recording enigineer was always  Woltgang




<"Hirschmann, and two decades after the first albums were made,

~thevound is outstanding There is no barrier, you can hearevery
detai! in’ thie voicings, as if peering through clear water:to a
pebbied bottom. The albums were released in Europe mostly on
*'Hans-Georg Brunnerscliwer’s MPS label, which has never been

- able to get good distribution in the United States. And so most

American jazz fans,-including the most ardent devotees of big

bands, know almost nothing of the CBBB.

* Ever since the big-band era-ended, musicians have been
- gathéring voluntarily into this'orchestral form for the sheer joy
of making an exuberant roar. But-the great mature players
" ‘cannét afford to work for road-band money. The traditional

" compromise has been the “réhearsal band” made up of players.

*who'feed their families through- mere commercial work. And
those who work in the studios — and, even more so, thosewho
have turned their backs on it — complain that it takes the edge

' ‘off their playing. The Clarke-Boland band was'made up for the

“most part of men who played jazz full time for a living. The
~’band had two drummers, Kenny Clarke and Kenny Clare; the
b English drummer with the look-alike name. They functioned in
such rapport that you didn’t seem to be hearing two drummers
but one very large and very propalsive drummer. Kenny Clare
died withintwo weeks of Kenny Clarke, as if their destinies were
locked together.

Klook was the wonder.” You listen to what he did with
cymbals and slip into amazement when the colors changeasina
light show, before your very ears. He plays yellow and then the
sound turns to red or blue or some other color and you cannot
tell exactly when it happens. And the center is always there.

The band had the fire of youth and the emotional depth of
“maturity, bothin its solo-and ensembie work. Above all'it had
espnt And those. who were part of it cannot:forget the
experience. It haunts them, as war haunts men afterwards.
They talk about it, laughing at memories. They remember a jazz
festival in Sicily when they had to follow the Ellington band late

 at night, when the audience was already sated. They claim they

blew the Ellington band away, while the audience cheered and
Duke’s men, most of them friends of theirs, listened in wonder.
They remember a tour of England with other groups: The bus

i - ‘was inadequately heated. Blankets were issued. When they got

-on the bus after one concert, they found-Philly Joe Jones, :
7 :Clarke<Boland Big Band was dismantled in 1973. Afew.months -

fraveling with another group, already settled in-a seat near the

“front, sunk low; wrapped in his blanket, his‘hat down over his

face. 1drees ‘Sulieman;-a sensitive soul, was-one of the last to

“:come ‘aboard.: He couldn’t find his blanket. He thought —
‘wrengly; as it turned out; it was down' somewhere in the
| darkness —. thdt it had been stolen. He grabbed the ignition
i Keystothe bus'and said that it would not leave until his blanket
- wasreturned. He continued like this for a time, hurt as much as
“.angry, saying finally, “We are supposed to be like brothers in

this band! Cats! There is a coward on this bus!”

And from u-nder the hat of Philly Joe Jones, a voice rumbled:
“But a warm one.”

“But-a warmone. They will smxle and shake thelr heads after
tellmg thestory again. - . - . ‘ :

“What happened to that band"

‘ Some‘of those who wereinvolved say that Glgl wrthdrew his
support after sonie of the Frénch and German critics said. the

" 'band “as ‘0ld hat. This is credible, in view.of his constant - 1

earent that “Jazz is'dead!” But hé¢ denies it. H it is so, itisa

& ifagedy Some of the world’s most: mlsgulded jazz: criticism

-

comes from France. I remember once being in Paris with Bill
“Evdns: In the intermission of his-concert; a fledgling French jazz
critic infroduced himself to-me and then said of Bill; “You
know, we. . .” sometimes the English too will speak to you that
way, and certainly the Germans; it is all in the way they say we
“... we consider him passe.” “It may come as a great shock to

- later, -on . May- .24,

. . -considered his experience with these two bands the peaks of his

- -wholecareer, and:now it would never be again. The suicide rate

*.'in Sweden is high. A certain amount of American propaganda
“- has intimated that this is an insidious consequence of socialism,

- but the fact is that the Swedes have had a high suicide rate for

- centuries. Many-Swedes believe it is dueto the long cruel winter

; Ayou. 1 said, “but we don’t.care what you think.”

Gigi Campi denies that the critics had anything to &o thhthe

idtsbandment He says the burden of the band became too great.
- Andthatis also credible. He had sunk huge sums of money into

it which he had never fully recovered, he says. The tapes of the

- albums sit on shelves in the basement of his large home on the
- side-of a lake no more than a ten-minute dnve from the village
-.where the blackshirts almost killed his father. The charts are

~there, too, -along with photos of :the musncxans, clowmng,

laughmg, workmg.

'Wﬂlard Alexander wrote to me that a very well-known eluh in
:Las Vegas was excited to have the CBBB play there. Willard
. wanted to.discuss a-possibility of building around the Vegas

engagemem a college tour plus one: appearance at Camegxe

- -Hall.:

“Aecordm gto Amencan law, cngagemcm contracts have to
be signed by the leader-of a band, which -had not happened-to
Francy and Kiook in Europe, because 1 was signing the
contracts for them.

“Francy and Klook and 1 hada meeting in Paris. They were
afraid of the risks of a U.S. tour with their signatures on
contracts holding them responsible for the whole financial
operation, even though they knew they would have the backing
of Hans-Georg Brunnerschwer and myself,- guaranleemg to

cover all hotel and transportation costs.

“l was so discouraged by their uncertamty that I gave up
That was the end of the Clarke-Boland Big:Band.”. -
Whatever the story, the band could not be rcconst:tuted now.

. -Klook is gone. Even .in the last:-months before: he-died, he
‘seemed tired when I talked to him, He was seventy-one and had
- neverfully recovered his energy after anwlie’r heart attack.. He

is buried in France.
Derek Humble was a heroin addict. Gxgi once. asked Klook

. “How much does he use?” Klook said, “He uses in one day what :

I.used to usein a week.” Humble:-was also.epileptic. According:,

. to Gigi; he had-a seizure in-an English pub and collapsed. The -
.- medication that could have saved his life was in his:pocket, but .
' - ~no one there knew what was wrong with him, and he died.

“No one seems to know with certainty . why Ake Persson did-
what he did, and Shihab doesn’t even want to talk aboutit. The

1974, Duke :Ellington .died.: Persson

in the deepest part of which there is almost no daylight.
.On February 3, 1975, Persson telephoned Gigi in Italy from

. Stockholm. He said, “Get me out of this country!” Gigi told him
" to get onaplane and cometo Italy. On February-4, three weeks

short of his forty-third birthday, Persson got out of his car in

- :.doewntown-Stockhelm, set his trombene in its case against an-

irenrail fence, hung his briefcase on one of the spikes, got back

- “intothecar, put it into gear, gathered speed, and drove out onto

~the ice of the harbor: That is a salt-water harbor, and.even in
- “winter the ice'cannot be all that strong,. It gave way and the car
~ started ‘to sink. Ake Persson ‘apparently realized at the last

moment what he had done and.changed his mind. A policeman
who saw it all said he could hear him screamingas the car went

i beneath the dark winter waters.

Campi produced three more. albums with the band but

--without Clarke, who was'ill at the time. Boland’s writing is
" -wonderful, as always, but the spirit is not the same. Persson’s

replacement .in the band, ironically, was Frank Rosolino.



When Karol Wajty1a ewwtie i flrse non Fratiarnpope in:four
YAt TeS, v?m wmmgifbimluamg'a ‘pity undohispoems; were
gIvenin
CNAtR pUblishin ofAte: Now it iheircddathorshiprvas
=Hribwi) theipoetis Wereranslated/into ninety ddngudgesy:
3} 'M.?rid’*[?’mm‘de‘ ‘A R$maEadithy producerwho his frignifsin
IHHEY reria Editrite Vatigans lbeéaieawareofthe pdemband
Tigskedhisfi rent Gigi Cdripi if Hetiidughtidng ol therh conldibe
AETTo musieiAffer ex aifiding thefhintheirdmaliantranstations,
Camp: perceived the difficulty of doing soz Buthe pgomisedito
Uy 16 iticba Gompasel wike might Solasomérof thedrherent
a‘ﬁi'b‘ﬁ'l&dﬂlhe ‘bigaest beingthut the poemsiare ini fréemenss’
<151 e Jiffel bewbeddiiOserdnd poetry-has grosnifaisit in the
esFwerirtétheOentuty; withi rireteriroplacgd: pnageshiythms; if
sghyal WIFSWHATmodern-poctry ! regdlioiss imansallusive
euphonious prose cut into short lines according to imades
“IBEskk nbwWi to the autlior; Any meandering jottingseanhow be
< rERerrad v6 e poetrytand sume universityteachers bifigreative
HrihEt actuglly forbid-studemtsfiom usingfegualar meteror
rhyme destroymg the discipline of the crafvdt the raotitbathe
pﬁstpoets*wméseﬁmm vay riusicians prheticgrcalés — as
f“a stiietesurcise thrbugh which-tdf agdin mdastensts To bissle.
isturigreRricdl pBetsy iscomparatively easytoselitemusicbecause
“ﬂ‘gﬁ&é' returringiStuetyral patterns; ialthoughonly & fewpegple
SHHistiryhave donierit feally well; Mazarts Bizet,:Puecisii,-and
Richard Rodgers amongthem:and:somesddidasten teadd
G WVaEHer dnd’ VérdirBany one of dhimseiwho favor writing the
music first i théh addintl the:lyrics; whisle isithesonly:Way

# Jerbmie Kenvwould worlk: But-whén thepoetrylis Smaddin™ and -

a4 frée; et probiemsi attendumt toisetting: it to: spusicibedome
beghaitatainous: 'Bixecomposers (o> whon «Eampinshowed:the

arpdeits bR-K avkt Wolyla finallyiconctuded;itiley vwere

insuperable. 3388713 i boru &
“coifide Fomanagis .anbitalian-composers ipianist} and
?@iﬁeﬁﬁmmwh&ﬂi CampimedficnedthematforFonsana is
angiallcdan abigreats bearing<He: i ‘mirried £0:kea Piceoli, a
1 strilﬁnﬁy beantifulswotnan who! enceseepbesentedzialy: at
1 aVinIbllon gndeis now:d television! sportsoastenand: fashion

commentimor. Fohtdia bas @ love ofipoetsyshaving: teied:his’

bithandiark hitselfvHessked Campi iffhe:mlght;izy t0: st:l've the
21! probieat ‘Cdriph ssitbheswas welcomertol 2 bas hib o

edinFonmahd cﬁlﬁbdm&umﬁettaﬁmﬁlgiﬁﬁmhkf&ampﬁkn ,

#0Qanfe Paluinbuo BitdWirotéstmeioPthe. aielodies, Santewebte
sicothers;=and: they worked:jointly -on: stilfx othéts: 1/48d: they
sanwmxﬂharmm s¢lbechad faildd; smakingai: guite
shelaborate demewith rhythm section.antl synithesizers afid:the
~iviiliae studio ssinger- Paoti- Orlandi. » Fhe: demas finally: was
chelvuseldimihdlyichs dn-hliburh-uhderthé tité: Conelertn pet la
?*‘B&@épwm mi' coOnCErtn:: fm:zimiee,dvis:qnm: Jexvetymnd
movitgitvah on oty @ stedt doidw o 11sg fesgsel add g
my’rjimhmpgssiwﬁhaﬂngr been accomplished soneé, :Campi
1 ddeidedito {ry fortwice! iewanted to/Kave theSongsitdnsiated
'Hmﬁnﬁwhméfﬁ)rﬁméh aworidmasketcHeand] were
ai itradbbed sthtomgh: - Sabib: Shikab,hand-ona:visit iteikos
usAngels,»Gampicasked rif: 1 thought-the! Fontana<Pahmibo-
A u%ﬁglasén'gsmfdldwadaptedmto Eriglishi Aftertiéreturned
=ige Milang:h studibds thémraivd:conciuded sthezprobleins :were
it impohible. Found theumusic loveby < Istrauge; wanderinglike a
“ﬁsméﬁt‘tlﬂmughbg hepdow aslit! folowed thescofirsepfithe
2ahords; cdifficisit tgf isimgwith tempo sohungesand beonstant
rremoditation drawingopall sdns ofmusicabstylebandsources,
frfroms: bibopatouEuropean : strcus: waltzess2 It wasshard: to
memorize and impossible to forget: Buthowcouldione poessibly
sufit. thse English fanguage to melodies determinedcby:the. Italian
2 yansiations ofPoemywrittetr:ifl Palish; without.doingviolence
¢ sgerth mednings oftheotiginals? Amd I could not take liberties
. withithiem asihwouid with adobimior- Aznavaurisong, in view

perpetaity’ vo! the-Bibrerd’ Bditsiée! Vaticanszithe

iofthetr-authofship:and the politicakinotto:mentronseligiols,

v isensitivityrofithe materiab # told-Gigi Campiit ceuldn’t bedane.
5 o) hdidnotforesge his persistence. In the:weeksthakfallgwed.
schg iwentld:- telephiane sfnomyhtaly, cbarming. humongunsand

r-geagions.:k: sdied-the AN in Spapish, - Bortuguessand -

reEnglid. as-wellcas shtalian: whick hdound 4. was learning, by
Lrdbsmasisc-det see: 6 sothen translaters.had,intr oduced capugh

variant factors teuggest; that. | might. take At le N

liberties. Andldid findiseme disgrepangies, J tald.Gigi ]
oliketo lookait:the Polish originalse He telephongd the Libreria
-rEditrice Vascana:and the next.day | had themy: oo 10

0 0iBut-Loauldnsread them. kealled Lialo Schifsin: whe,shares

s~y intergstindanguages: He 100:0aid, SYouts WEking whgl™ |

siexplained umambimand said " wmw kaawzwhpsmaks

c «mw 1085 s e i it

uzha% $

& heailed hirr é
"You swrmﬁgs m*az%" And&esﬁameﬂ e ﬁ@#{‘k&ﬂﬁm
Bronatiie said He'weuldrbe gladiaheln. We seb atimg aad L went
:1i b his elegant homerin Beverly Hills: | was unawarethathe b
++-canceribalosaid:Istenthat hedidn’t: want his friends to kno
@15 Broniskau :Kaper :was .one-of finest:of film composers. His
s1soorés inchide: San. Francisco; Gaslight,i The Swon. Bugterfield
8, Mutiny on the Bounty, and Lord Jim. One;of thesongs from
"mndxif his filaisthat achieved an identity of its own is 4/ God’s
s iChillumGot Rhythm.-On Green Dolphin:Street and Invitation,
- fromithe seosis of two of his films, became standards with jazz
m.mns:cmn&amtom of them, Hi-Lili Hi Lo was a favorite of Bill
Ewvans:Kaper: wassborn February 5;-1902, in Warsaw, and
‘o eduycatid:cago she: University:. of . Warsaw .and the Warsaw
ba€onservatory. Hocane.so.the United Statesiin the 19305, when
a1 thegtatmtroopers werebeginning their work: He already had a
hrepmationimEurope aga.fdm composer. . ;;

o :Hewasakarate prantitioaer whoat S!Shi}f'f?ﬂﬁ lqoked mxty—
s1:five of besay Brionnie Kaper wasawonderfully dear.man, slight,
> Wirey and! good-looking;with an urbane. wit, upexcelled. by
3 "aﬂyom inthefilmindustry2xespt-maybe-Hugo qugékqfs;.; He
1=abways madesysudangit He shade you feel glad you wesre alive.
Aﬁdh'mmm&ﬁNW«W his:equakisdinsmot vad T

vAndso¥ areived athisbousewith the Polish taxts: \ye sat
Jdnéwnfnéﬁﬂ begantoexphainthem to me. Hawonld gropei
pmsemgm express ansidea the best. way, ha eouldirl. wou

:irireshapeit intomoreidiosaticEnglish Hesaid: ‘You dqa«very‘

oi gobdjobofsransiating my EnghshintoEnglsh sy soet
~ :That afternoon: we madenew uephatinrtranslations.of the
szl poemstiatFito Fontana and $ante Palymbo hadsetto,muysic. 1
5o thanked himasklefe:As hieshook.my hand:hesaid, *You know,
ya}ﬂumgmmesnﬁhasnﬂ&@K&hngéh%&mewast@Pe
25 Jn¥self§’m i amrn et i S i ¥k ginvE
i o Now msw Bronmeﬁ’fkmmn&
bepope Hend iy mo brow ,\raiﬁiﬁ‘"fs )
;,mf'ﬂoxﬂmmﬁnm Shersaid.i“Hminat Mﬁﬁi«
Six weeks later he was. 300 s g 1H0
i+ Despite: havmg&e?:baumftmklﬁﬂnﬂ dxusted, ].stilksaw the
dlfﬁculn&s as insurmountable, and wrete Gigithat:l cagldinot
hope to complete the pro;ect Bnlessiwo regiHesments-wege met:
v persniss "tgtakgsub;,l;}ﬁs
i tekts:zand: imusnhayenthe -permission.ef Tito: qu and
1:Sante Palomboiito take simijer. smath butimportant dibgsties
s owiththei ﬁmchmaLly ksuggentadyitwauld be bestiflwrote
«mherse:d copld.comuit: \mh Foataga ﬂﬂd
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