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Of Booé and Brits

) .lLuﬂmemMmg t6 walch cortamn British writers go into
tizzies whenever an American wriler dares to sugacsl that the
British did not "appreciate’. jazz before “the'  Americans did,
. But.mmmerhaweuergemlbtheydamnpawmwd

~acream "No a0 no!" while across the Channel shee-French edbo
"Non non non! there was a substantial body of wriling ip

praise of jazz in major American publications, such as the .

Attgnsic and. the Nevw York Times, kme before the British ever
the stefl, moch less levilaled inlo transports over il
urthermore, the music, [ar frem being.
had sog‘ealapnpulamy Lthat elderly lady ptano tcachers who
didn’t onderstand it were terrified of the desire of young
people o learn to play it. Tt even gave s name o an age,
and it simply wen't do ko say that people-then dido't really
know what i was. Many of them did, and some of the picces
written in the 1920s, R.D. Darrells pergeptive evaiua-
tions of Armsirong and Ellingron, stand' wp to thus day.
Stanley Dance, in excomation ol obe of Jumes Lmcolt

Coflier's latest works, stated yet agaim, in the Muy Jaz=Times, |

that Melfody Maker and Panassic’s Le Jazz Hot prtccded Down

Beat. This reileration is beooming ciiremely tiresome.” First
of all it’s irrelevant,  Bot more Enportantly, it tells us only that

Panassic and company bad no choice hot to foued a jarz

m to a smagll of because
mﬁ?‘ proaching to a vary groap of people,

ti the lasger public, particularly inteltectyal pobkications,

were nompmrotlmnon(hesubjeu In America they were,

end Collier has documented pearly two hundred articles on

jazz in the New York Times in the decade from 1918 to 1928,
of them. serious and most of thiem favorable to the mosic

at averages oul Lo len a vedy, a sobstantial coyerage of an
art formi that was still in its formative stages, and weli hofore

Louis Armstrong firmly defived its direckion,. The rapturots
article on jazz by Carl Engel. head of the music division of the
Librery of Congress, appeared m the Aziantic in 1922

The . ﬁtanlcy Dance copments appear in a review of The
Reception of Jazx o ‘Amerka: .a New View, an eichly-page
monograph published by the Institure {or Studies in American
Music, Broaklyn Coll Qity of New York, Brooklyn. NY
11210. The price K $11, postage included. Swinley says, "The
main argument of this blovm-up monograph could well have
been delivered in & thousand~word article.’ The argument, ves;
the evidence, no. Had Collier not citod imstance after instance,
arlicle after article, of the serons aod often spprecistise
writings about jazz in non-specialized magazines whose editors

presumably were catering to public. intecest, he would have
been -e d- for fafling to offer evidencte to wpport his
thesis. Offer it b docs, 41,000 words of ir.

'Collicr,” Dance says, “waats to prove that Enmpeans were
nol ahead of Americans in. their appcrcantmno[_]an, agd he
goes to exiraordinary lengthe to muke his point™
extraordinary. The book is quite sfim Collier sitaply combed
lh.romhalcxolmnnglhntbc ‘Eurppeans have o helieve
with rcligions fervor dotso't exist if they are to maiitain their

* were far too nocalighted to

despiscd and vejected, -

_ political po

- were held in abfect subservience. Hlack patroas

myst-caedothatthzygmlhcmﬁrstbecansclhocolonhk
whyt their conntry had
wmugh:. Since the Botish cannot ¢laim (o have inveated jazz

akhoughsomemmm!eadoaemmatheymay
bcabuutmtry--:tseemﬂmhcammafdespermonm
them to be credited with being its first

Amﬂycwmmmawldmmdjmu

an ignored music Grst sppreciated by the Exx which is
what Marshall Stearns, ameng others, (old ns it was. Acd then .
heb«guntod«swvcrmdcmc,mmofu.th:mm‘tm
And o, quife separately, did I, as I came across writings the
Epropeans simply have not camined.  You ¢an't exawvine
them, citber, if you stay in Loodon. Ammgotba'thmas,he
began to muse on the. fame the Cotton Club radio broadeasts
brought Ellington; anil-thea brought Cab Callyway whee he
replaced Ellingtan in that spat. . '

'rhcpooplewtodaimedd\a!&n'mmmm
appreciative were the American musicians who went to Europe,
and hey were right at least in respect to the printed wordy
writes Dance, who was born m England and fives in Californie. -
Onco[nmwryﬁmthmgsllemduawmgnmer;.f
reposter is that the people T.intervicwed bud 2 vested mterest: -
in my Favordble impression of them. An)omnm':mond}w-.‘;-_':
think thy the frst Ameriean jazz musicians to go to
were abore sucking up to the press probshly sbouldn' |
allowed to. handle his own money. M%Colberptwes,
everyhady has been wrong abaul. the printed word.

Sranley. says that Cotlier faolty Panassie for, among other
1hings, ‘notwsutmgtheUisomcz:,bunwstmmhme Lo
dommthoscdays.andtbetewemmfataramdthchnd
that support Cotlier’s "mséarch' * Collier received no grant,
fat or othemxse,mmm;smmqgaph.md ir's meithet here
nor there whether a grant was inyofeed, -Nor does surcastic

‘pliccment of quotation marks azound the word "rescarth”

invalidate the pamslaking work done.

"Even,* Stankey dontinucs, “those American writers who begn
tocamhupmmngboobamm;azzdonotmpclhb
disapproval of this censoriogs revisionist, Why? Because the
wretched fellows cxhbibited Joft-ving Lendeneies!”

- The implication is that Collicr is a ted-baiter, a neo-McCar-
tHyusx Cullier has impeccshle left-wing tredentials of his own,

. He comes from a Jong linc of New; England radicily, and is
* himeell a dedicated eivil-tibertarian whose work has mduded
u careful documentation of the dmmmou gamst blacks by

symphony orchestras. Colficr iso’t deploving (be poftics of
these writers; he & deploving & tendency -- common op both
thnlc&andthcngtlutod;stmhﬁlmytombedcmd
ints, someihing Loo tmany -chroniclers of jazz, Nt
Heninff and fohn Hapymond pconuumly among them, have
heen anly too willing 10 do, '

Collicr makes H clear that, fatfmmbdngabhckmmc
layed for blsck audiences, jazz emerged sobstanUafly us
Elack musig played (ot white audiences in a period when blcks -
coild-not get

‘on the river boats of legead; hlacks conld nol gel inlo some of
. tbebestmghtdubam(:hcas.n. mumcdﬂlm m&wd’hy
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blacks, who were ntercsted in white money from uptown. Even
black waiters discouraged a black audience, becanse the white
boys were better tippers, Blacks werc not allowed in the
Cotton Clob during Dyke Ellington’s sojonrn there. Narman
Granz fought to get blick customers mto jazz chibs in the
1950s. As late ag 1955 in Kansas Cily, Art Farmer was ant
allowed to sit with white customens between sets.

‘In short,” Dance concludes, “this is another masty piece of
Jrork by a writer rapidly painting himself into a comer.”

-1 consider both Callicr and Dance friends — and hopo they
will be when this & ovgr, But I have o book at Collicr’s
cvidence, and not auce does Stankey refule it ar even confront
i He passes over it, as if the book were an unsmbstantiated
polemic; its valve is preciscly its indisputable documentation of
extensive American writings on jazr well hefore the British or
French had even a vague ez of what it was.

In the British claim to be the first greal champicas of jazz
-- a claim that carries the sugpestion that we British are vot
racist, unlike you rottem Yanks, a position that recent history
has rendered untenable -- British writers mamtaim a silenoe,
possibly an cmbarrassed one, on the subject of Sir Henry
C%‘A'ard. to wham jazz was anathema,

Born in Liverpool in 1849, self-educaied, be was first a
schooheacher with a love of music, which be studied with
passion. At the age of 40, he turned from all other activitics
to devotr bis fife to it, becoming in duc course Britain’s most
wiomincot choral director, He traveled with his choir through-
out America, Europe, Eurasia, and Africa, retiring in 1924,
recaiving & kmghthood m 1926, and writing a denunciation of
jawz the nex year. On page 12 of the London Times of
September 22, 1927, there is a report of a speech in which Sir
Heary calted jazz ‘the essence of vulgasity” and said he feared
for its ‘effests on the morals of the white race.”

The following editoriel (which, incidentally, suggests 1hat the
frrst foreigners to go jazz crazy were nol the French or the
" "%ch but the Canadians) appeared m the December 12, 1927,
wsuc of the University of Toronlo publication The Farsity:

"An arficle in the November number of the National Review,
by Str Henry Coward, merits the notice and discussion of the
thinking student Tt decries with vehemence the devolutionizing

cifect of modern jazz, not oaly on the mdivideal, but apon the

future of the white ruce.

"Historically, the decay of grest nations was cawsed by the
nature of ethics end morafity derived from the form of their
pleasures. Jazz sccording to the writer, is a type of primilive
music both in structnre and mode of performance. It is
depidedly stavistic, deadening and vulgarizing the senses. But
1t has a greater significance. Scicmiifically, it denotes ‘going
back to the standards and crudities of the cave man and the
Negro of the Southern plantation.” And, because the populart-
zatkm of {his dass of mmsic, and its reaclion on the subcon-
scious memory evokss practices and usages of the past, snch
us immodest dances, it leads to -~ in fact has lead |sic] to -- a
lowering of the prestige of white ruces. ,

‘If we wish to escape the fact of nine greal Empircs which
bave dommaled and declined, we must see that owr lotus-
catiog does not take the place of working, and that in follow-
ing a ‘wearisome and irricgtiog reiteration of cacaphamic
m&gﬂ@,ycdomtaﬂqwjmwm[mdiﬁdmds...whﬂc
our kigh thmking and spirituality decay.'

"The foture world suprcmacy of the cust has [or some time
been a subject of discussion. Thal we, as a pcople, are
hastening to our own decline is, perbaps, a mew slant on the
question, Sir Henry concludes his article with the hint that the
white races have lost & lot of ‘that subtle clement of the
superman snpetionty’ owing to the fact that visiting caloured
stodents see so much of the giddy side of Engfish lile, and
miss Lhe sober elements.”

That the British think they are far better jazz cntics than the
Amerieans is ohwinus; one of them has actually said so to me.
Buz this i the projection of a deeper assumption that not cven
the loss of Empire has diminished, one that is harhored by
even the most deceot of English people without their heing
aware of it. I have beard it baldly stated a few rimes, and not
ooly by Sir Menry Coward, Their semse of supesonty i
astonishing. Onc of these alfirmativns came from my father,
who was from Manchester, when he was a Little in his cu?
I must tell you," he said, "that with every fiber of my bei

I'm proud of being an Eoghshman” And his mother, my
paternal grandmother, in lum onee said i her thick Lancashire
acocnt, "The’s nao doubl ababt it, the English are a s00-petior
racc.”

Of all the American writers who bother the Brits, Whitaey
Ballictt scems to head the hist, One of the perindic atrempts
to tear him dowmn appeared m the Times Lierpry Supplement
in April 1988 Reviewing Balfiell’s Amecican Musiciany,
(Oxfard), Francis Davis complains thut “the only contenrporary
musicians under fifty years of age included among these 56
portrails in jazz' are the guitarist Gene Bertoncimi and the
bassist Michacl Moore, minor figures in ¢hamber jazz, and in
no way indicative of current directions of jazz’

This s specious at theee levels. Fiest of all, the book is nol
presenled as a ‘complete” stody of jazz, it is a collection, a
gathering logether of 1he extraordinardy valuable essays Balliett
happens to have wrillen smce 1962, Second, if a man has
made himself cxpert in, say, bareque music, it would be sily
to dismiss his writing on the grounds that he doesn't m
Steve Reich or Penderecki or Ligetti or Xenakis in his
1 want to know what he has to say on the ficld in which he is
expert, aot lament that he does pot veature intn some othes
field in which he is not. It is a clastic example of bud
critivism in discussmg not what the wark is designed to do but
what Lhe ¢ritic washes it had donc; ar morc preciscly what he
would have done had be had the opportunity and the takent to
do it The book, and the essay on Bertoncini and Monre,
wore never intended to be abowtl “currént directions in jazz"
and to complain that they aren’t is willfully deceptive. It's Iike
saying that Hamiet isn't fpony. Thirdly, the appeal w Whitney
Ballicit of these older jazz musicians may be a [tcrary one:
they have more story 1o tell than younger players. Finally,
Baltiett may well fect a scnse of urgency al the passing of so
many living libraries of history, 2 desperation to get some of
the ioformation down soom ([ you wuntl o read about
vounger jazzmea, doo’ go o Balbets, go to Gary Giddens.

Among the problems 1 have with 2 good deal of English
writing abont jaez {(but by no means all; there’s same good
stuff too) is thar it often reveals a gerious deficiency of
knowlcdee of the country that gave this mnsic hirth and
nurture. For cample, on (hat sume page of the Times Literary .



Snppknwnﬂbcmmaremwbyhm l.wcly of Bob Wilbér's

aumbioifgl Muslc Was Not -Eooagh (Oxford), a book
%nahlh writer Derek’ Wobsier.  Nowbere dacs

Lively ‘say (and Derek Webster didn’l know cnough about

A;ncmatphe aware of it) the mest obvions thing about the
hoak:  that it # scattered with imaccuracies, ranging from
serions obes sUch i hcalucmcntthatwmmnon(:mik.'
studsed - viokt With saye (he studied with Josef

Eugtne Y.
.Jm;mm).m.odﬂlmyomﬁke moving the Museurn of
estﬁ&hSt‘reclhl\lchmk

nmnhmnmon]wundmdnmmmandL&am

with aplomb and undoubting authority, nchiding same who

have.never been here even for a visit  And it matters, because
who depend on wrilten sources for their information all

- often replicate crrars.  No doubt, we will so0n . read
cwhere cise that Wil Marion' Cook -sfudied with Yzaye.
The Britith jazz writees t00 often sound Bke: anthropologists
discussing, say, the Jivaro Indians, without ever having dong
ficld rescarch among rhem,
depth of jaxz in the American culwure, their knowledge being
couﬁncd to what -they. gean from records, hear from jazz
musicians famous enough (o coms over there, or read in books
that may ot may pol be reliahle. I‘beydonottnowofall the:

cxwl]cnljm players who live and work in smaller centers «fl

over Amcrics, peoplc like the late saxophomist Joha Park in
Texas or the late piamist Don Mumay of Louisville -or, in
Toronto aliog, the bollidnt pianists Doug Riley and Bernic
Senensky “and trumpeler Guido .Basso and guitarist Lomne

Luftsky; or, Tn Dcn'-tr, dtummer Jill Fredericksen, bassis Fred
‘Hamilton, and punist Rob Molling, none of whom is men. |

- tioned m diree cecent Brilich dictionarics of jazz, the new
Grove's among them, Yol find these people cwerywhere in
Awerica; the Buvopean writers don’t know -sbomt them,
because they do net know this cultupe, they have not wandered

nd this country and encountered exeellont. local players. -

Q:ts like Samia Meria, California;, Portsmonth, New Hasmp-
shire;, xind Rqehnstcr New York, each with his or her ardent
loeal 'R As 1 have previously noted, we¢ understand
cheir cufture far better than they do ours. We grow out of
cheirs; tireyr 30 not prow. out-of ours. Frank Straxzest nnder-
stands Yealy better- than ‘Giarini Basso waderstends the Iinited:
States. Its-gs sohple as that When ‘we” write about Elirope,

wcmcmuhgaboutmrom When “they' write about

Amefica, they dre ot wyiting about heirs,

Lot ve consider what Collier actuaBly says m The Recrptron :
of Jexz i Americs. First ho' quotes gll the writcrs, Earopean -

and Amprican alike, who have said that jazz. had no- public
acceplance 0 America and/or that jt was first appreciared in
Earope: Noil: Leonard, Siducy Finkelstem, Whitney Balfett,
Frank Tore, Redi Blesh, Marsball Scearns, Leroy Ostransky,

John Hummoad, Charles Delaunay, Timme Rosenkrantz, Inia.

Ditke, Derek Jewel, Ent Hobsbawm, fun Curr, szsum
Brodaddi., That list conld-Be extended.

Collicr points our that: contact ‘between Blacks and whnee,
social and even sexval, was alwagys more widespread than is

genmlly supposed, and mnnywinlcchikbmwrc upascdr.o..

© subject, the Ameriean prass gencrally:

They simply have- na idea of the

-amdcmlhcnnptmanlvweklyi

. Nighols, Steve Brown, arid King

blankmlmrcbythcoooksandnannmmdmhmswhohad
charge of them. He guotcs Earl Hmes, speaking of the Grand
Termace i Chicago, "The a_hdoencesmmmd
never crogsed anyone’s mind And, Collicr says, blacks hed
becn accepted as entertsinérs in post-Civll War
minstrel shows, and later m variety ond vapdeville, He qootes
Tom W wbolatermDuknEllmmnswmns:,speahng
of Bogton: “Well, you soc, wup il the First Workl War there
mnothmg but black misicians, White musimans dido’t have
a chamroe.' I New York, James Reese Europe, Ford Dabney,
andhck:ynob@dsmmmdcdmcfthﬂxummpbs
Louis Metcalf said as far back as 1922 that there were jazz
hands in cvery town he bhad visided; thopsdnds of them in todal.
Pointing out that not everyome liked jazz.-- B0t -everyone -
likgs opers, cither -- - Collier writes: "Comtrary to what has becn
seid by virtually cvery jazz writer who has tooched on the
ried yazz, i only
becauss it has never been in the bisivess of attacking fashions
that appeal to its readers. The New Yark Times, for example,
rautincly the sermons and statemcats of the antis, and -

'.thcm;:cmmcﬂwustobayjm,hmummwwnrd

thcmnsn:wnsm: W.Maﬂyn]&l‘)the&mday
Tintes Maganine included a long article excoriafing the werld
of serious daoce for ignaning jazz, and over the next ten years

'nranlﬂ?uudcsmjaa,mzddmonwmmmanlwm

in-the carly part of the 19105 on the cnitoversy ovér the ‘jazz
danges." The: paper itself gever cditorialized agsinsd jazz, und
the special articles it ran m the- Sunday and clse-
where were invariably favorable” Callier imoovered a- 1917
Ddgest anelyzing 1&27
rhythms. "Between 1917 and 1929 leaditig Ametican magazines
muldmnw1mmdzsmjmmlyaamallmmr&yo(
them hestide to the music,” Iie says.

Collier says that for all the popularity of jazz-influenced
dance muysie; "probably only a minority of Armericans, m&l!y
appreciated jazz, and had somc idea. of what it was, But i
was bt -3 saall mmomy (pd} by 19]9 Music Trade Review
was saying, 'To-day. jazz. mmsic and ‘jazz dancing are nol
novelties.  They are & bylhcpubhcallalgc Their -
apoﬁles Ium uvto the

Orchestra. Werdd 1am for a while in 1931, . . ..
at the top of the fists werc ordimary dénce bands; buc El-
Nngton's group ran second or frsf mast ¢f the time, and -
important juzz mnsicisns like Sonny Greer, Bobber Miley, Red

Oliver Blso made the list,
sore- ol them high ap on i, Tt must be realized thag by this

“'time- jarz bandleaders like Oliver and Nichols had nadanal

cpmﬂnmmAmﬂmu,aLkasl amougﬂ!@se%o followd )
r music more of iess closely.” And though there was @ .

fl?ep‘;l;ms a period of popolarity of so-called “symphonic jazz:.. -

as exemplified by Paul Whmnnm, some of thé leading
inteflectuals of music abjected to it Composer Virgl Thom.
'sof ‘wyate:in Vanity Farr that Whitethan "has refined (Jazz),
smovthed out s harshness, taught elegapec to its rhythms.
bl:m{cdhaprmgpo‘lyphombsmmzncnscmhkofmcl!ov
harmonié toiy . ...Hehﬁmpprﬁscdwhalmsuﬁngam
originel i il, and taught it the. manncers of Yienna,”
1935 mlinngom&arlmmLondon,Lconan
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Feather said, *To all you hopefuls who pisture Eorope as a4 able research resource, the telephone. He could have galked .
haven of infolfigimce where everyone knows all about good msmEmP‘FasEudDmsdﬂ'nnmdean'm}iﬁng A
jazz, let me begin by destroving your flesions right away. [ in Hawgii, who was recarding in.the 1920s. Spiepel Wikiox,
was in New York for the first time lagt ¥onth, and camie away ~ who plaged in the Jean Goldkette band with B Briderbecke .
with the impression that, bowever domb your great US. public  and Frank Trumbauer, is alive and living i CortlandRew
may be, ours is even dumber.” York, still playing well and leading & smgll growp; in fact'l -
Two years later, in 1937, Time magazine esfimabed that there  spoke to him recently, Bill Chals is alive. SoisZet';(Stpg.:
-were & half million “serious jazz fanticrs” in the United States.  Murphy, who was & staff arranger for Benny - un frden
. Collier extensively discusses the writings of Robert Donaldson 1935 10 '37, Tt is & jazz historian’s dnty to get the i Hge -
Darrell, who wrote for Phonograph Monthly Review. "The  these people have on paper Before it is too late — not to make. .
magagine is virually \mknown th jazz wiiters,! Collier says, guesses. As @ resvll ¢f this blinkered fixation on revords
- *ad Darrell-is even less well known, but it is my belicf that  rather than Bving witnesses to the era, Schuller commits errars
he can make a fair claim to be called the first jazz cvitic. He  so clomentary that they would get a weophyte newspaper
the first 30 grasp-the cssemce of jazz; in fact,  raporter fired, others that would earn the Xid 3 cily, editor’s

-relatively- late oomrimg to the mosic. Buot he was the  reprimand for pot knowing, the difference betweéen repostiog

' with sensitivity and  and editarializing, . . -
years.  The balk of Example: "Whetheér (Ray) Comniff’s cogagement as (rom-
! : : on hold up  bomst/arranger with (Artie) Shew in 1944 oconred becaugsy
loday: The sttne could be gaid of very few critics of the .Shawmaldeommm'mbcamhmpﬁ
pesiod, Ie amy Beld® Darrell wrote thst Ellington's Bhies 7 hiring of a fine player who hippened to be svailabile, 1 canr

A Love were "among the grestest  say” Thon whi didn’t he call Cooniff or Shaw and 2:k? And

hot'rgzﬁvmmdguﬁms.“ He ako wrofe: if he couldn’t be bothered, why dido’t be cut the passage out?
- marvelopsly gifted (Gazzically) pamist. of Louis Arm- It tells ps nothing, excopl that Schuller doesn’t know. - .- -

. i o;: occasional oppor- Schulter describes the metamorphosis of the Woody Hernian
discs, 50 conooiaséurs of  orchestea from the eclectic "bad that plays the blues™ ko the-
plira-modern jazz should not let bia present conple of otiginal  band assdciated with Caldowio and Apple: Honey, but dpesyl
- - Conth : . : is Ll why ¥ happened. The earlier band was a to-operative, -
.moderafely interesting, but the ttenty rambling Monday Date  with Herman its elected: Jeader, As its members went into
deqdedly extraordinary, Steawinekiics and Bartokians will find  military service, Herman bought iy their shaves ymtil he pwmed |
mare than a trace of theit cherished modern fecling right here  the whole band and look- it -in the direction be wanted:to ‘go.

o1 Collier guotss Darrell ly, sod in-all cases s Schuiler docsn mention this, : A _
perceplions are’ right on (he mark -- and written well before Schaller says-that Herman broke ap his band m Docember -
Panastie and Goffin entered the feld 1946 hecanse of commerdial presiares, planning “io take & ong

Afer the appesrance of Colticr’s monograph, the only thing  rest after more than twenty years of . . - {oil,* ‘That's ‘not so.
the Bu can do to restare their myth is-to search out af  Herman closed it down because his beboved wife Charlotze, -
those newspapers end microfiims from which he quoles and  tortured by his absences and occaswomal affuirs. with women,
bumn: them, Thev're also going to have to hunt down RD.  was betomimg addided to pills and hooze. When ‘Herman .
Darrell atd shoot'him. He's alive. Bath couries of action  resolved the problem a1 home, he immedistely formed a new -
- ‘being impractical, theyll do the oaly possible thing: try to band--andmok(:harlottconﬂ.emdwithlim,thens

ptetend his monograph they will, ever afierwards, After Charlotte was gone, Woody gave
“Tha Collier mosograph i an importanl book, onc of the  permission to write that, which I did; long before. s
mst important -- i spite of its shight volume - ever to appear . book went to press. Schuller dide’t cousnlt Horman, who was
. on the subject. And it is one of the most cacchully-researched. alive when the book was being written, huf, coviovisty, trusted

S . ‘ ' . some printed source. Probably the information canie- fram:

This is in sherp contrast to Gunthes Schuller's The Swing Era:  some article planted by @ press agem in Down Bear or-antithes
. The Development of Jaz. 1930-1945, publiched by Oxford . publication of the tmme; for the very murpese of masking the
Unversity Press, $30, The sequel to bis Loy fazz is being  real rexson for the break-up of the biand, Where primary.
. proclaimed the pivolal wark on this period of American  sources are available, the historian should never -~ never! -

oty.

. . Exic Holubawm has siready praised it in the  accept secomdary. sources, That's clementary. Lo
‘New York Review of Books, demopstrating the European Tommy Dorsey ks partrayed as relnctant to integrate jazz and
innticence of American nll::cal lde @nd cultural history.  swing-band clements into bis orchestrs, tur glomm &f the band

Desipité Schuller's. prestige, the Iweaty years be spent writhidp  sotesr to his love of jazz and his cageroess o have players lde
tis book, his 3,000 lstenings 1o f“mﬁ'm pages.and ~ Bud Freeman and Johnny Mince blew long solos s Darsey -
“S6,000 werds: of 1, it has some sérious shortoomimgs. ‘prinned with admiration. . Why dide't: Schuller. conselt Paul
" Schuller sxys that "this-kind of -systicmatic/oemprehonsive  Weston or Do Lodicz? . AR
listenitig to the recorded exidence . . . (is) often the on - QFf the Junmic Lonceford band Schuller says jts "unasimity,
. rebable inforination the jazz histoian has to go on . . . *  ame feels, was not imposcd from above by the leader . . . bt
Oftes, maybe, but by no meuns always. There are many came mare out of 2 mutnal réspect among the chief arcanger-
immmllothmemwiudm?dmsﬁl architects of the band . . . " Never mind how "one feeld”
w0 15" 4

;
R
l;

E

an iovale  Why didn't Schuller phone Snooky Young or Gerald Wilson



M"uawtdnpﬁmlmplyrmwtofthﬁc- :

- {mmmmm...mmwu to bed”
* That too m 2 pity. As it is, flaws and all, The Swing Era is a

vaimbl:muibumgntojazzsdtolushm neon!dhmbecn

K} mastorpecee.

mmmmmummmmmm

. D R l-‘f in l -
ﬁdsﬂmun , anchtainable, andnmignilimn!.and
shed fitthe if amy light in amy case, The.book would have

bevefitied by judicions cutting, I is 550,000 wotds, which -
mﬁmsuﬂnnecnlmstbclmgthdlhcl:ollmmogaph :

- An awazing bole in'a book presented as

fuﬂmttouhosmnmn.eaﬂum&etmormfnotnme&"

thcrebyrendemgnmpounﬂemm«sm}emsmuacethe
of its information -- and misinfotmation. -
Schuller hook, due 1o the author's academic

is Tiksly: 1o be-used as a solree by scholars, lnd:cd,Mu‘tb:.'

Wnﬂimhqumdmthednajadmtuuﬁng,%ﬂfwm

' ' at thnes
ahx)mnsmlanalyms,nisafmeplemolmk Schuller’s

oundasoompmu,oonduaor sad edacater, jomed to -
mmcmc&mlh&pu?ﬂof&smmm‘
plavers” siyles are . -
mltam. ummmmnpksinmusmlnmahouthat;
D be incomprehensible to Taymen, but they are a mine of -

- ore t0 wusictans, For its anabyses, Lhe book should be
'reanodmdginjmeumpmummdmngmam (i
should: ‘.[.aemted bmmm thcmm;mmoﬂazzmlos

it phﬁzcaﬂiatthcmmepmdnrmccoimpmm

mmmu;namfmﬂ)bhckmnsum the nnusic was

by no mecems withont fertilization fram white players, arcangors,
and bandleaders. . Schillér's assessment of the significsnce of
Tshany Jomes is one. of the book's refreshing sorprises. H be:
rightly pots emphasis on Duke Bllington both as contposer and
bundBeades; ad on Coleman Hawkins, Lester Young,: and

Chsrlic Chrisfian among major solotsts, he also accounts Buany.

Berigan,, Jaek Tedgarden, and Pee Wee Russell among (be

areat soloigts — aMl{manasmcof:mmubandhmﬁ
(And SchuRer has already been allacked for these mclusions.) .

In a wistfol passage with which every writer cue-symrpathize,

- shoold bave, and every

© Street, 1ts emphasis is cn older jazz o &epwud

" Williamg, and Joe Williaros!

good dictiomaries md e of jaizz - and some of the

‘Sorst. The excellcot.inclade. the theee sotumes of Leonard

and il monumental Encyclopedias of
Jazx in the Fifties, Sbaies, and Seventies. (Lconard has been
an American Gtizon for manay but be was bom in

“London. and. cmigrated o the United States' as ae adnlt) I’

i a set of books every wiitcr Om jazz. Uses comstantly.

Ta addition to the threc volumes by Feather, every jazz lower
writer o the stbject shsofutely needs
te have, Iahn Chillom's Who's ko of Jezz: Storysilie 16 SWing
exclusion of
hta‘musnc,bmwnhmthnhmmimnsszﬁra-rm pleceof
work, detailed, accurage, and uscful. -

- Colletta, - Isract Gos!w Bill Crow,
this qmm
mboorisnmuetmmemmgemtnckorcm While -

Dennds, Jack Delohmetts, Kemmy Drew, Tal Farlow, Vm
Feldinan, Clire Fischer, Carl Fontana, Pave Frishberg, Coarad
Gozzo, John Heatd, Neal Heftj, Miltem Hinon, Ahmad Jamat,
Plas’ lohnsen, Steve Jordas, Shake Keane, Kelaway,
Moc. Koffman, Scout LaFaro, Bill Mays; Robs McComell, Don
Menza, Ioc Mnndmg;on, Pagl Motan, .Iipmy Mundy, Sal
Nisticn, Walter Page, Oscar Pettifond, Al Porcmo, Mel Powell,
Mike' Renz, Frank Rosokino, Tom Scott, Doi Schesky, Sahib
Shihah, Billy' Taylor, Edmund 'l'lu%n Don Thampson, Lcmy
Vinoegar, Bill Wairous, Latry Emic Wilkins, Pat
It does have foll catries op
Avmette Peacock (though none-on ex-hushand Gary Peacock),.
Flora Pwie, aud Frank Zappa. ICs a terrible book; pass. -
Cansderablybctmfxsalmmm ‘Conapamion,




although this book, by lan Caxr, Dighy Fairweather, aod Bran
©Oscar ‘Brashear, Ralph Burns, Alan -

" Priestly, fails to mention
Broadben, Bunker, Bill . Wilke Dennis, Carl
Footana, Comead Go2zo, John Heard, Plas Johnsow, Moe
Koffman, Bill Mays, Rob McConnell, Don Menza, Jinmy
Mundy, Al Parcino, Mike Renzi, Doa Sebesky, Doa Thompson,
Larry Wilcox, Pt Willianrs, and adds a few omissions of its
-ug[gy%hﬂmzﬂﬁomdf&&mph

. wholo, this i3 a-faily good referepee wark, though
notuptothcst_mdarﬁofghoﬂ;o(;cmdfcatm. It contsing an
absohtely cxquisite ple of the serencly-self: bakato:
set of the mind of the Britich in gener didtmowrg
. abowt jazz in particalar. The item in which it appears is the
"bio of Kenpy Wheeler. Ian Carr writes: ‘Althoogh naturally
reticent and sclf-cffacing, Wheeler has always had the imner
nccessity and vision of the true: artist, and this brooght him
carly in his career to Europe, the perfect environment for him
becanse it does not have-the gladiatarial eompetitiveness of the
Awerican jarz scene.” ' :

This is hdicrous for several reasons, the fiest beiog that it i,
Wp&mmahpschnofhevmm,bmt. One

mla even say it is Johm Koy
vision . according - to Carr, "always®
had. Idon‘tkbowhowmnnho!thc'always"oﬂlenny’slii?e
- Carr knows, but T know quite a bit of it, since we went 10 high
school topether. Kenny had no such vision in high school. He
didn't bave il when he was twenty, He dida't bave it when he
left for England, and in fact, Kenny's wife told some of our
friends in St Catherines, where we grew up, (hal Kexmy, who
aow is an instructor in'the summers-at Banil, had told hor that
far the rst time in his life, he thought maybe he knew coongh
to teach. Wheeler's success has amazed me not because I
thought be lacked taknt -- ¥ knew he had it !
1946 — but becanse be lacked thar quality of sclf-involvment
usuilly necessary to the artist. ‘His achicvements are for that
reasan only the more thnlling to me. ,
mﬂtemsdym?dm‘f of the troe arist” took him w
; . ‘He went there pertly at my sugpestion. | remem-
o a Bving 2 a horn player. He had worked
sporadically in Torcato, but there was no jam scene in
Canada, no recordimg industry to speak of, which is why

E

B w

. Robert, Farnon (memtioned in none of the threc mew co- .

tyclopedias of jazz, thotgh he i 2 major imspiration of jazz
composers everywhere) never returned to Canada after Waorld

Kenrty visited me in Montreal, boping there might be a little
there. I koew thore wasot much, though there was
more than e Toroato. I showed him around, 'We went to the

X |
Chub St. Michel, onc of the training grounds. for any nomber
of Mmhul.jm musiciens, Oscar Pelerson among them.
sz;rlmdhn«hmwﬁhhlm. He wonled to sit i The

might the decision was made. Xemmy simply

we were fechling the country’s limitatians. Kenny and T both
wanted to go to the Umited States, where the gpportusites . .
were, Bot getting a visa was difficalt. 1 suggesied Englind =
a second-best chopice, We'd beard the Ted Heath snd Robert
Farnom records, and kness theré was at lepst studio wark there,
A Canadian passport in those duys bore the wnscriplibn A

‘Canadian citizen is a British subject, and we needed no vists o

get in. 'We planncd that he. would go first amd ¥ would withim
a few weeks join him, He caught a boat and 1, for varfous
reasons, dide't join him, got an American visa, and moved to
the United States. P'm glad Kemmy went Lo England. 1t wrned
out to be a good move, But it wasn't made far anything like -
the reason Carr invents in the cause of British self-flattery.
Carr's phrase "the gladistonal competitiveness of the Umited
States jazz scene’ is ampther mamifestation. of Brifish cultural
parochiaism. One of the reasains I heve mainiained so. mnany
friendships among jezz musicians is thet -1 bke them (with
some exceptions) as peqple, amd ene of the, things T ove -

them is their Jove for each ather, their sense of commun

and kindness and muttial admiration. Let one-of them get
and wutch how they all zally to his aid  Ap amisble compet:-
tiveness 7s mdeed there; the cutfing comtest is part of jazz
history. But it &s the competits of athletes, and whon 2
great young player such as Jon Faddis or Vaoghan Nark or
Tom Hareel arrives .on the scene, just watch how the older
players like Diazy Gillespie and Clazk Terfy and Phil Woods
become his ouiridmg protectors and enthusiastic’ champions.
And, iet us nole, i ¢ rhat tonmig-like competition thist “has
made American musiGams the best i the world. - :
Perhaps & mcasure- of the book is thar the irem on lead..
author Ian Carr, a trumpet player, 8 niie colamn. inches
compared with the threc on Howard McGhee, ewo and a hall
for Jon Faddis, and nothing af all o Marvin Stamm. Dighy
Fairwcather, 8 cornetist, gets nol quite five juches, compared
with Nat Adderley, 4 cometis, who gels (wo and a half, . Boan
Priestiey, a pianist, gets three and 4 hall inches cumpared wilh
lwo and a halfl inches for Dodo AMarmarosa; Jemcr Mance apd
Werrce Bernhiardt uren’t mentioned. Tn bis introdaction & the
book, lan Carr wriles "This is the first time a jazz dicté ,
has becn wrilten enlirely by musicians . .. " John Chiftos
a trumpet playcr, and although Leavard Fearher is the first to
deplore his own piano-playing, he is 2 musician, with 3 loag
history as a composct and arranger.. $0 both previons wmpor-
tant dictionaries of jazz were wiritlen by mosicians, .
It is against this backgroumd that the jm. world eageely
awaited The New Grove Dictiopary of Jazz, published by |
Macmilkin Press Limited, London, and cdited . by - Bairy
Kernfeld, an American. Macmilldn is acquiring with the
writing [ratcrnity an appalling reputation for screwing. up jazz.
books. The dict r acoonting €0 the dust jucke!, was
written by *250 of thg world’s leeding jure experts® Aside-
from thc fact that you’d have trouble gelling any of them to

" admit that there are 250 jazz experts in the world, the fact 15

that numetous aponymous scademncs. were engaged af sub-
microscopic fees to work on this TRo-volume project.  They
frequently knew nothing about their xubjects 4s. thev pared
through the filcs al the Institute of Tazz Studies at Rutgers, .
The results show m the shallovmess of many cotries. :
The book his cansed, at least wost of the Atlantic, a state
of almost smaned dislhusion. It has had the curtous effect of




bﬂng'ngtng;thcrwrircm-ofaﬂpoliisalmdacslhcﬁcplcjudkes
and persussions in 4 commoan view. [t may be the first dme
they have ever agreed on anything, and what they agrec on is
thic that the book is a disaster. It s a disaster because,
tniike the‘pmpmwrm:s Harmony Nustrated Eucyclopedia, it
sannot be ‘ignored and, likc Gunther Schaller’s boak, will be
accepted by those who do oot know hetter as suthoritative.
Even People magazine has deplored it, saying it compromises

Growe's rﬁ.uipn for reliability.

Within jarz community in the Lnited States, it has
become almest 4 parlor game (0 see who got Jeft ont, There
is something seriously amiss with a dictionary of jazz that
inclodes items on Maria Muldaur and Tania Maria and omits
Pegpy Lee, Among the missing are:

Ermnic Andrews, Joey Baron, Guido Basso, Don Bennett, Janc
Ira Bloom, Carmen Bradford, Nick Bripmola, Carol Britto, Big
Bill Broonzy, Flora Brvant, Rolly Bundock, Terri Lyne

inpton, Jode Christian, John and Jeff Clayton, John
banni, Billy Childs, Jinmy ad Jeannie Cheatham, Don and
Alicia Cunmngham, Barbara Dane, Gatry Dial, Dorothy
Doncgan, Ray Drummoad, Billy Exiner, Robest Farnon, Eenie
Felice, Vernell Fourmier, Jobm Frigo, Hal Gaglor, Ruossell
George, Ralph Grierson, Vinnic Golia, Don Grusin, Sal Gubin,
Corky Hale, Don Heckmam, Buddy Ledbetter, Chuck Hedges,
Eddic Higgins, Joc Kennedy, Pegev Tee, Bobby Lewis, Don
Lodice, Delfceyo and Ellis Marsalis, Rich Matteson, John
Mayall, Susennah McCorkle, Gil Melle, Memphis Slim, Rob
Mullips, Larry Novack, Johnay Otis, Dick Oatts, Beity O™Hara,
Harvey Phillips, Al Plank, Geve Puerling, Sue Rancy, Dianne
Reeves, Doug Riley, Stacy Rowles, Vi Redd, Bobby Scott,
Bernie , Diane Schuur, Lynm Seaton, Mariese Shaw,
the Singers Unkmited, O.C. Smith, William Grant Stilk, Art
Van Damme, Clara Ward, T-Bone Walker, Jigrs Whigham,
Alec Witder, Rick Wikking, Marion Williams, Pat Wilkums,
Lem Winchester, Mike' Wofford, Dave Young the bassist, Eliot
Zigmund, Earl Zindars and Michael Zwerin

A lot of excellent younger musicians arc 1 sach as

ﬁn Basile, Joe Cohn, Harry Coonick Jr., Bill Kirchner, Steve
ala, Peter Leitch, the second Ted Nash, Vaughan Nark,
Ken Peplowski, and Peter Sprague,

. The book gives the mpression that vnly New York City and
Los Angeles matter - and the authors aren't cotirely sure
aboul LA, Coatemporary Chicago is all but ignored. And
you'd ‘think thkere. were no musicens in Washington DC,
Miami, San Francisco, and the Pacific Northwest. There is a
long: bist of jezz nightchubs which, in Los Angeles alone,
mansgrs 1o omit Catalma, Donte's, Memory Lane, the Persian
Room, and the Vine Street Bar and Gl

The book is scartered with imaccuracies. It says, for example,
that Gerry Mulligan’s tentet was modeled om the Miles Davis
ensemble. Mulligan probably had more to do with the shaping
of that earfier group than Davis did, it certaindy it was a co-
operative developed out of the thioking of Gil Evens. Miles
was l:ﬁ;;amed leader of that group, which was essentially a
wor of the writers, inchiding Evans, Mulligan, John
Lewis, and Jobnoy Carisi. It was an attempt 10 reduce the
Clande Thornhill sound 10 the minimum number of instru-
ments. Thus the statement by J. Bradford Robinson s
misicading at the least. Evidence that the vight hand didn™t
know what the left was domyg s lovmd in the essay on Milcs

Davis, writtea' by cditor Barry Kerndeld himsel: he gets it

In am item on trumpeter Sam Noto, Robert Dickow writes
that im Toeonto "he played and composed for Rob McCommnell's
Boss Brase, which rccorded about 20 of his picces.” God oaly
knows where that came from. Sam Noto, who is not an
arranger, Wrote nothing whatever for the Boss Brass; almost
every chast that band recorded was by either McComnell or Tan
M :

Dighy Fairweather says that Tony Coe “from the 1970
coliaborated with Henry Mancini as the soloist on
soundtracks for the 'Pink Panther’ films” The italics are mine.
T hope Tony Coe has the grace to be embarrassed by this, and
by Fairweather's cocomium Lo his work as against the cavalier
treatment of Al Cohn on the facng page.

There arc ilems, a3 there shoold be, on somc record
producers, including George Aveldan, Jolm Hammond, and
Omin Keepnews, But there is nothing an Creed Taylor or
Bob Thiele, both significant and influential producers, and
nothing on Helen Keanc, the first woman jazz producer of
impartance. Martha Glascr isn’t mentiooed, Neither is Paul
Weston, who aside from his work as & jagzz drranger, was
substantially responsible a3 muosic director of Capitel Records
m its eacly days for that co s extensive jazz recording
program, inchuding the work of Nat Cole on that label. There
arc no ilems on Max Gordon and Barney Josephson. Impos-
tant disc jockeys such as Symphoay Sid Torrin, Ed Mackenze,
and Dave Garroway, who did so much Lo spread intercst in
the nrusic, arc ignared, and there is no section on dise jockeys
as such, Nat Shapiro gets a0 item; Bamry Ulimov doesa’t
And, perhaps significantly, neither does Otis Fergusom, A
book musl have parameters, bul the lines of exclusion in
Grose’s seem to be strange and arbitrary indecd. .

Often the itcme seem cnrioasly incomplete. The Carr-
Fairweather-Pricstley book gives some sense of the character
of the people, giving causes of death, though i sometimes is
wrong. Tt says thal Frank Rosolino commmitted “suicide after
first killing his children® No, he killed anly one of them; be
blinded the other, It's a grucsome distinction, but the item i
ool quite acenrate. The Grove doesn’t give you my sense of
the kives of its subjects st all and most of the tme ignores the
cause of death, including the suiides of -2 oumber of its
subjects, Most peaple i this book jost die; althongh respee-
table causes of mortality, such as automohile accidents m the
cases of Clifford Brosm and Eddic Costa, are occasionally
noted. Sonmy Berman dies of a heart attack at twenty-onc
after jamming all night Oh sure, Bill Evans just has “per-
sonal dificulies and health problems.” Some careers traal off
-- a1 the point, one suspects, where the press stopped wrilieg
about them. One gets au image of young researchers mifling
in puzzled circles amoag the Ruigers filing cabinets as the
¢lippings nm out, fike Jemmings confronted by the sca. Tony
Aless's career scems [0 stop in the 19505, that he weat on to
be @ significant tcucher in New York isn't mentoncd. The
hook tells you nolhing about Monty Alexsoder afecr 1976 and
his Cobotimbo album; thal he and Ray Brown and Herb Ellis
have been working together and rocording fot Concord isn'l
mentioned, nor is the growing richness and mastery of his
playmg. Charlic Kermedy's carcer ends with a 1964 June
Christy recording. That this cxcellent musician quit the



. you
The two volumes have a curionsly bland quakly aboul them,
there’s one item that is morbidly [ummy: the entry on

[oc Maimi says that be "died after Josing a game nf Russian
roulette,” He certainly did.

Even the writing Is a litde odd, with a schizoid quality.- The
speflings are American, according to Webster's —"color” rather
than “coloer,” for example. But some of the meage is British,
quaumnt word "whilst' tarns up. In places the dictionary
new British fad of spelling titles without capital
the mazner of the Frenck (One is reminded of
the James Joyce-affectation of the French puactuation mark ~
2-¢m dash at the start of the paragraph .- which is nnterly
coofasing) In places you see titles such as Hove you ever felt
that wey, When- Bghts are They can't loke that away from
me, Hot and bathered. Byt much of the time they conform to
Amcrican (and ersiwhile British) practice: Round Midnight,
Stzirwqy 1o the Stars, Soturday Night Function. Standing alvways
16 awe as I do-of owr learmed British consims, I sondered if
_thgrewmmmmleundulyhgthcimonsimndesthal
I, in my fathomiless colonial ignorance, might be migsing, The
French capitalize the first ward of a title and then the finst
nomn withm it, 1 found no such consistency, T toyed with the
iden that in some wild, jazz-inspired idea? of .improvisatory
freedom, the American and British contributors had been
allowed to vender titks according to csrrent national fashion.
- Bot-me, in the same paragraph oo Beumy Carter, indeed the
sanie sentence, anc findg Fd ove it and Crazy Rinthm. Wha's
in chiarge of copy-reading around bere?

I the book is. penerally bland, with recitations of facts
withoat interpeetation, the most superficial biographical details
withoot judgment, there arc.oncxpected lapses im this policy.
_:\nheendqllh:ianomloimh?om,hdml?riestley.who
15 bsteid in his owm book with Carr and Fairwesther as “piano,
arranger, Futhor, broadcaster” - and presumably comsiders
himse¥ & fie arranger, dedivers this bif of venom: *LaPorta’s
compositians . . . are not compelling, and his high-level
mvolvement with jazz education betokens considerable respon-
sibility for its lop-sided achiévements so far”

Now th is a curions leap of logic. There.has never been
much correlation bétween ability as artist and talont as teacher:
Gordpa Delamont wasn't a very good composer, but he was 1
siperh thearist and tedcher, whase students have inclided Rick
Wilkins (who isn't wemioned in Lhe book).and Rob McCon-
nell So too George Tremblay (who ise't mientioned m the
bqok),mémr.ilscme&nzqmms,mhalftheiaziundmm
cnmposers in California. Of coorse, there will be heart-broken
weepiog and - tearimg of clothes at Indiana University, North
Temas State, Rice, Bastman, and all the other sink-holes of

5y

Priestley doesn't think much of their work,
{He presumably thinks highly of his awa teaching,) Buot aside
from all that fohp LaPorta has not had all thet muck fn-
flpence in American jwzz educition, good ar had  The book
- has 5o colrics at all 06 Robert Share, who designed .the
origmal system of teaching at Berklee, or Dr
who raised the teaching of jazz at North Texas State to a level

of intermational repute, or Prof. Leon Breeden, his successar,
all of whom bave hid wore influence im American jozz
educution tham LaPorta. And they, incidentally, are far hettar-
and tongher critics of the jazz g¢ducation movement thaa
Priestipy. That remark aboul LaPorta, and I am surprised tiat
it was allowed to find its way into prinl, is curicusly grataitous.
What has Priestley got against poor Jobo LaParta? Or is the
remark directed at some competitor British critic as the latest
ronnd in a vendetta we know not of?. If ever there was
“gladigtorial competitiveness” it is among Bntish jaz' critics.

But Priestiéy’s tost arresting pontification is the ose that
ends his entry on Neal Hefti: (T)he pace-setting performances
on the album Basie (1957) . . ..exerted a stolfifving infloence
on most big-band arranging thereafter," This i3 go?;’g 1o come
as onc hell of 2 surprise to Johany Mandel, Rob McCommell,
Ladd Mcintosh (who vl mentioned im the bbok), Dick
Hazsrd {who isn’t mentioned in the book), Lalo -Schifrin,
Getald Wilson, Clare Fischer, Bob Flarence, Sahib Shihab, B
Ports, Francy Boland, Bill Holman, Roger Kellawsy,
Ogerman, Bob Brookmeyer, Gerry Mulligan, and morg. (Not
1o mcotion a2 few who are pone, such as Thad Joses, Gil
Rvans, and Eddie Sapter,) Did yon g know that? Did you
reabize that Helti and Basie swultified you all in 19577 We
have Brian Priesthey’s word for it, and That Word, - Hunds
over hearts, pleasc — Is British, L

The book leans heavily an Cholton apd Feather, and is
farthright about aMributing the credits, Unfortumalsly, the
jtems dravm from thest sources add Hde if maythimg 1o the
ariginak. '

Growe’s doesot ewen tell us what we want to know about
new people and lafer divelopments, cxocpt that hig-band
writing got stultified m 1957, It sells for & ing $350,
The three Feather books are in print, though poorly . dis-
tributéd. Yae arc {ar better off to pick up a cupy of Chilkon
and otder the Feather books directly from Lewmard - The
origimal Encyclopedin of Jaxz is 819, fazz in the Sidies 5135,
Jazz in the Seventies $17, phus 32 a voleme for postage, $§3 for
two or three' vohumes. Thar’s §54 for” all threé. You cin
Leonard at 13833 Rivergide. Drive, Sherman Oake CA 914

The New Grove Dictionwy of Jaxz is the onby book [
think of io be depounced by some of its own contmbutors,
including Feather. Lec Jeske of Casht Bar had contributed
biographical itemns to a previots Grove'r, He aiked that they
not be used apain, Not only were they used, they were, he
says, edited without bis consultaton until they embarrasied
him.. Jeske wrote a scathing article ‘on the dicGonary,” dis-
ovming the matedal (hal appears owver s bvhine,

1 should bike (o propose the establishment at some universily
of & data-basc to catalog the ervory of juzs histery, A writer
would be able (o consult it and avoid the mistakes of prior
printed sources. When errors tmm wp in books scom as
authoritative, the cpmpounded cffects are far-reaching. An
example, Guabriel Faure did sor write the Requiem on the
death of ks father. Why then do we keep reading that he
&d?  Well, one reasoh is that the 1971 Brtanica sdys so.
And who knows where the error started,

James Lmmcoln Colbier's fine lirle monograph clears away a
lol of crrors of juz hastory just -as Gunther Schuller's The
Swing Era and, far more 50, Grove's have given 75 3 maseive
eollectivn of new onés..




