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Birks Missed Most, Bar None

John Birks Gillespie Was an unpretenfious man, He said sy,
when T commented thar Arl Farmer and maeny others considered
hutn oae of the greal teachers, that be dide’t think he knewr much
bt what Jittk: be did know he was willing to share.

K i3 almost voversally febl that while Charlic Parker's
rhythmic and hareaonic extensions of Lhe jaes voeabulary defined
the mmaic’s second half cenmry, Dizay was the great dissemime-
tor and teacher. This has velegated him o a second rank.

But it & obwvions why Parker has heen accorded (he higher

The myth-makers bove tragedy and blighted hves, Fity
frees them to indulbge in uneasying aad immodecate admiration,
When they were both alive, I wrote that if Erade Kovaks, who
lived & rationnl und succcssful lfe (or at least gave that impres-
sipn). were 1o die, he would be forgotten, ot Lenny Boues
would be mythologized. Why? Lenoy was & junky. Bill Fvans
is being mythologized for the wrang resspns. Billie Haoliday has
mndergone this morbid canonization. Bic Beidertecke i remem-
bered more as a figore of tragedy thao as the musician he wis,
It happencd to Bird. Dizey called him Yard, by the way, And
Diizzy's friends all calbed him Birks, '

Ia anch sases it i3 posaibde to prasse from a preal height, the
height being pity. This is puritanism ai ils mosl virulenl. The
praise of Bird often invelves o coverd element of condescension,
The onderestimaticns of Dizry Gillesme 13 10s mversion,

Beeanse Dizzy's ifc was not tragic, be s perceived inacol
rately a5 tee esser musiciao, Bird's amamuensis and miosical
Bogwell, g5 it were. Phil Woods, Art Farmer, and olhers have

inted out that Dizzv's musical vision embraced the Cubun, the
“Rruriliun, the African, and indeed anvihing e heard. Dizry was
once seen "sillmy in' wilk a snake charmer in India

"Dhizey broughl the rhvibm inio i Phil Woods said, refer-
ring to the vast reservoir of Latin propulsion that Dizry capped,
infusing jazs with s mflucoee, As Birks pointed out g0 me,
elmost all bis compositions beve 8 Latin cast to them, Congider
Laorraine, Tin Tin Deo, and Con Afma, which is one of dee
most gorgeous Wumes i the repertoire, partly because of the
character of the bass bne. Lorraine, by the way, is his widow.

There 5 a soene at the end of Joba Hustons Mowlia
Rouge whercin the dancers and singers of his yonth gather as
ghoatly visions around the bed of the dying Toubouse-Lantrec,
I sometimes see in my mind the people who gathered of (he bar
of Jim aod Andy's oo 43th later (lageds 55thY in Mew Yiwk: Ben
Wiebster, Al Cohn, Toot Sims, Henk d°Amics, To Joacs, Jack
Whiltemore, Judy Holliduy, Nick Trevis, Woody Hermum,
Colemam Hawkins, Lockjaw [Daas, Alec Wilder, Wikl Dennis,
and more, The necrology s long,

Willis Conover, another of s alifues, wrole a poem aboug
it. Wilhs said he dreamed i

Middlc of the night:
Middle of a droam.
Please bet things be
What they sccm:

West 45th
Then seven hicher.
Warm, oot eool;

My heart's oo [ime,

Helto, Benl

Hi there, Bean!

T and Fane

And Broaoks and {renc!

Hew, theras Derry.
There's Clark Terry.
Feah: CLT.

And WA,

Alee | |, Ruby
Racky . . - Jien
{T know Tady:
Yau're with him.}

Cioodbiye, faccs

Filling space . . .
Gauitacs .. . basses | L
Goodbae, Place,

Fren [Nzay would turs up there now and then, thoogh of
course he spent most of hig 1ife on the road, which is why Phil
Woouds culled him Sky King.

I do oot believe e is & moeitund art. On the contrary, it
is quite bealiby, Bul ong thing has changed: its foundimg Gpures,
the great explorers who charded its terrain and defined it, are afl
gong, with the lowering exception of Benny Carter. Armsiremg,
Bechel, Beiderbecke, Teagarden, Tatum, Hawkins, Hines, Cole,
Ellington, Prex, Goodman, Parker, Sorayhorn, Herman, Kenton,
Busic, Bud Powell, Monk, Bill Bvans, Mow Dexy,

1 was inconsolable the day of Dimy's death, even though
Cscar Peterson had warmed me it was coming. [ tormed o
Benny Carler, who was bereft, though with his indesiructibie
dignily and conteal. Bonny seid on the telephone, "He was one
of thase peopic [ thought would alwigs be there.”

Telowision, and much of the print press, mishandled Dhizry's

‘death. They cmphasized his antic humor and the uptilted hom

and missed the poinl, FEvery once in a while in comversition
Dizry would stop kidding and drop bis voice,  His {ooe would



become seriows, and vou koew that what he was about 1o say
would be worth remembering. He once tald me that f dowming
would put an andicoce in 8 mood of receptivity o the music, he
intended to do it It had another purpose, one you would never
smpect Birks told me be -never walked onto a handstand or
stagr withont beimg nervous. His clowning had a third parpose:
to rest his chope. Many of the hrass players of his and the
provious generation sang.  So Birks would sing, and horse
around, still more m the later years, hecanse his lip was losing
s cndurance. But cven toward the end, he conld play blazing

jazz. He had a way of throwing one leg forward as he raised the

born to his mosth that reminded me of 2 Reggie Jackson leaning
into a pitch, tolally focwsed. Dirn's cheeks woold paff oot,
Bftmyr the plasses om his nose, and . . | stand back

For the most parl the news medin concenirated on the
cheeks, the beret, the bop plasses, and the horseplay, cautioushy
gopping short of calling him what he was: one of the musical
gl:ml:lsc:.r. of our tinve. The Mew York Daily Mews, however, pol

it right, for the good reason that the man who wrote its editorial,
Terry Teachout, i & former jarz osician, 10 said that for all
the clowning and fon, it s the music thal will be remembered,
for Gillespie was one of o handful of musicians who changed the
face of jarz . . . . Mo one who beard his knife-sharp sound cleswe
the stabe ar of 3 smoky nightclub or a crowded concere hall wAll
evet forget of. Tt was foll of joy — the brezen, irresistible joy of
a True vimlwoso,

"Rare iz the revolulicmaty who sees (he fruits of his youthful
passion come to Mower, Dicy did . . 75, the clder
stateseran of ebop was still equal 10 the cul and throst of a jam
seqsion.  His death was oo surprise: he had been i1l for maonehs.
Even ao, it beft his frignds and fans feeling oddly conpey, the sy
you feel when a heloved old buibding is torn downs at last, leaving
& regeed hole in the glodline thal nothinge can ever fill"

In addition to all that Divey Gillespie was one of the most
genzrons and gentle men [ ever knew,

T bave avoided pubhshing obituaries, and this o't one. Its
just & aaddened Bifle inbute, 2 bl of bme taken 6o say on behalf
of Phil atd At and a ot of us who boved hime

'Bye, Rirkq.

A Death 1n the Family:

The American Song
Part Five

{contivued from byl
What wenl wiong with the American snog?
things, its ethai: characier chanped.

Among olher

Ome of history's lessons Lo oulions i this: Be carcfal whom J :

you condquer, for wou will absork that people’s values.

The oft-cited example 5 Rome, which imitated the archiress
ture and arts and cveo ahsochied moch of fhe lamgoape of the

Greeks, England is imprinted with the influgnce of India, a3
Framce i marked by her colomal periods in North Adrica and
IndoeChing, Tndecd, even a faibed effort [0 congoer can alter a
nation’s character. Every time Lhe United States loges a war, its
cuisine improves and diversifics as it patelates the brides of its
armies and the loyalises of fts client diciatorships, Enstavement,

" herwever, is the stirer way to cubturk] miscegenation and conges

guent iadverient enrichment.

The maost conapicioms example of this primciple has been the
influgnce of the chatiel slavery of Africans in the Americas, a
practice begnn hy the Portugnese, laken up by the Spanish,

#, French, and the Britfsh who -- to their elernal oredit - were the

Miest to abalish it The Alfrican peoples affecred all the culinres
that conquercd them, in everything from cuisine to social mores
to masic. Thoogh there are conspicuous differences bEtH.‘Ent?
musics of Cuba, Brawil, Martiniqoe, and the United States,
churadlertstic swing marks them all, as Dirzy made us awarc.
Probubly the purest African influcnce was in the monntains of
Cubi, according 1o composer Chica O'Farriil, who was born im
Favana. Tsolated Mrom the world, their battenies of dnummers
played something that was probahly more porely African than
oonkd be found in Africs itself, just as the Tolk music of remote
Appalachian arcas retained ils English quality. That has gone
new, in consequence of Castro's dove Tor wniversal Kreracy and
the ubiquity of the portable radio, In 1962 T vigited an Tndian
willage up a tributary of the Demerara River in then-British
Guiana. [t was in & clesring swrrounded by dense jungle, The
indigenous people were bsteming 10 rock-and-rolt oo amall
radins.

I the United States, the Alfcan people deseloped a vol-
instrumental music we have come W call the blues, Where the
terin itself originates, I have no ides but as 4 synonvm for
niclancholy or depression it & obsvivusly very obd in (he English
language. My grandmother, who was Englich, wsed i, w
have scen it in a letter written to his family back east rom a
on his sray to the Califormia gold rush of 1845,

The arigin of the musical form bearing the name is unknown,
One theory is that the flatted third and seventh were introduccd
by the slaves in an attempt to sing an indcterminate pitch Lok
over from Africa.  But this falls to explam why yvou doo't
encounter these 'bloe notes” o the music of Coba ar Brazd ar
any nation of the Americas except the United States. We read
a bt abonit the adapeation of music from Protestant hymnaks by
Llaeks, but this overbooks thac the place where jazr primarily
evolved were substaniially Catholic because of large French and
Spanich populations, pemely Mew Orleans, 1 bave wondered if
the Blues developed when the slase population encoontered bith
Protesfant church mosic, which is beavily major scale, and
Catholic, with ifs leaning to minor modes and Cregarian chant.
Mever having heen educated to helicve yoo conldn™t mix ghe tasy,
they perhaps did, seeing oo reason why you coaldn’t play ar sing
minor-mode welodics against major-scale barmony, I onec tricd



this bypolhesis om Benny Carter, whe suid ke thourhl it was
reascnable — and added 1hat mosl Hucks [rom New Otleans he
bad met were Carthobic,

Whatever the regson [or them, hese "blus” noles produced
a startling elfecl, rubbing apuwinst tooes a half-step away,
prodocing sn cloquent ellect thal can sugpest anyibing from
deep scnsualism {brough melancholy 1o lawhter.

Somctmes Lhe Giih 1oo is Delied in the blues. Witk a Datted
third, fifth, and seventh, you are only e tomes — the Oatted
second and sxth — from using all melve tones of the westorn
musical system, and m the {lat ninth chord (he minor sccond
comes nbo ase, somelimes even a5 a3 melody nole,  As the
harmoty of jarz evoled, the swtenm beocame constanly mors
chromatic and fMexible, To be sore, lhe music was, as mumy

servers have nofed, merely follniang a few paces belimd the

opments of Burapean comcert tinsic, And i 35 parl of the
false mmth of the gemesis of fazz that iz eary experimenters
wore Wnorant gropers.  From Will Marins Cook and James
Recse Enrope; whose band members sere, in the testimeony of
Eubic Blake (who himsclf stidied the Schillinger syste),
"repding sharks® through Jelly ®oll Moston, whose earh
cxposure was o opers, throogh Don Redman wha had twa
conaervatary degrees, to Fleteher Hetdersom, Toames P, Johmsom,
Willic the Lioo Smith, and Farl Hines, all fir of whom wers
schooled m the Eoropean piano lrerature, te founding figanes
of fazz for the most part bad good trainiog and Enew shar was
1 Ering on m Europe. Yoo could look it up.

3

F"pﬂ_:mpl;l:d me b ool an

aphorism: i was  te when moch
good] mosc was popolar and much popolar mosic was good.
Add it waa peesentad to the pubdic lurgely through Li-piece jazr-
and damce-bamds, hundrads of them, siaffed by musiciane whao
wete sleadily expanding the techninues and vocsbulbsries of their
mstraments, When men like Haoy James, Bunny Berigran, Roy
Eldridee, Jabbo Smith, and Tommy Darsey hit the scene, the
gymphuny brats playets had never beard anyihing Bke them.
Dorsey, for example, altered the tessitura of the trombone.
Permanently, Symphony players now negotiate these registers,
and you hear Dorsey's infleence in someone like the magnificent

* Mikes Anderson of the Los Angeles Philbharmonic,

And the music thoa evolving was being heard around the
wirhd, €6y the viciras and evenmaslly kethal dispust of the prepa-
pandists of Nazi Germany. The back contribution to Amenicam
amel thug to world music & inosimable. Bul il was nol the only
o, The Tews had Tolly as much to do wilh its devedoprinent.

In an imrodoctisa to & collection of Kerh songs published in
1955 by Simon and Schuster, (dscar Hammerstem, the horwcist
moat elossly amsocisted with him, wrods, “Jerome Kemn and |
mmﬂmmmmnmmammmﬂ
I2oon Byme's Messer Moreo Polo.  Discussing the geoerat

s prodlems of adaptation, T confronted Jerry with what 1 oonsid-

'j'

ered bo be @ sersous problem shout the seore. 1 said, *Here is
o gory laid m Chma about an Halian and told by an Inshman.
What kind of music are jmugnjm towrike. Jerry answered, “I0H

The chromuticism of jazz graduslly affected he American -~ be good Jewish music.”

populsr semg, which undergnes a comsiderahle chanpe in,

approximatcly, the Liftcen years thar follow Triing Berhin's : Lusl.ll:lmghl: wrale -« Ala

a

In his book The Musical Thegire: A Celebration - the
Tav Lerner said, 1 cannet believe thar

Aleramnder's Regpifmie Band. Thowsh mplme’s own bocl .i' almost Lhree cenluries ©f map’s inhomanity to man, which

sepom Wi ending, the word became popular and so did a

wreached a peak of orpaniced siodemcz with the Ol War, &

CETRAIN SRRV svmeopativn coupled Lo 8 chromaticism that was Twurm a sngle bar of music. Bul withour ehe presence of the
Ij.r jaery, Jervme Kermn docs not actnably take part in i, T‘ Tack race in Ameriea, there mever would buve besn the pupl.'ILar
a kind of mosic that, while belsg distisethe Amirican, - { minsie ar the popular musieal heater that we kmow foday.,

seems 10 look over one shovbder toward Bubopean chramiticism.

“Naoe Bid the Asnerican eaghe fap its wings m jovous welznme

Tazz and popular music hawe alwayvs been symbiotic, and the ‘12" tw Lhe alher major ¢omcribibors, b the popolar mesie theater, the

interchange hetween the twe aceelerared as the jwey dupce band & Jews,
‘cenlury. Lhey lurned fheir energies o unrestricted profeesions

cvalved. The commueal car was bsmg educeled 1o s oew

T

Vv

Rarred from all ma_l-:-l_'lr imﬂ.ﬂﬂ‘.l.‘!.' well into the twenticth

chromatic flexibility to the point Shere Bern could write und the ™ such us medicioe amd the Taw, shop-keeping and enfertainment,
both creative and interpredive, That social seppressiod: was the

pahlic secept samatbing as mudulalory us e Way You Look
Tenight! aod The Song Is Yo, Cole Porter could sce a long-

[ather cof srtisiie expresyion would he 2 baed case to poove, but,

forem song such as Begin the E'trgn!:'ns become a hit, Imving ® nevertheless, Lhe pwerwhelming number of great composers and
Berlin -- who hegan a2 3 dislunic primitive -- could by 1934 get 5 hymicisls of e popalar musical theater of the tweoticth centary
away with The Comtinentel. and Duke Ellingron could palm l.f were Jewish, So were fhe theater owners, so were the produc-

off the mplex Itlle masterpeece Prelude fo g Kiss on an
uapratesting poblic. The influence of jme: on 1letold Artlcn and
Crenrge Ceershownn is penvasive amd rich,

Muen (and & woman or bwo, among them Dorothy Ficlds) of
cultivation and hridliance had taken papular nigsic (0 #n eXTrao.
dimary bevel of Wteracy and jorellipence,  T1 wis an oera thal

&

ers, and su were the visionaries who founded the mosion picture
industey.

When the Nazis deoounced American jaec a5 decdent
Meeurmaidl Tewish music, they got it hatf righe. Tt was amahing b
decadent. It was on Lthe comieary vifal, infused with energy, and
new. Bat sinee jare, & black arlistic creskion, drew on popular



mugic for makerial and thar mosic wis the work of mosthy Tewish~"S  What that list of film composers makes clear i thar well over
composers and byricists, they af lesst gof its ethnie origins right. = half of them are {or were) Jewish, though Jews constitute less
So high is the percentage of Jews among prominent film /F than ten peroent of the Americm populdicm, And m musical
composers that it is almost easier to st Those who aren’l, They . theater Lhe discrepancy is even mose sractliop Witk che
melwde: % exceplions of Cole Porter, Wernon Diuke, and Vincest Vournans,
Draniel Amfitheamro, Broce Broughton, Bill Conti, Alexander i all the major (and most of the minoe) peet-operetta composers
Coursge, George Duning, Alha Ferpuson, Hupo Priedholer, ™ have been Jewish, along with almast all the hcists. The hsil
Michel Legrand, Henry Mancind, Billy May, Lyn Murray, Basil % includes Harold Arlen, Invinp Berlin, Leonard Bemnsgein, Jerry o

Polidooris, Miklos Rosza, Nathan Scoit, Herb Spencer, Leith
Stevens, Johs Williems, Pat Wilhams, and Scott Bradley — a
nean bitle keowm to the pubhc whose scoring for MGM animat-
ed cartoons commamded presl respect among bis peers. Of
these, probably feneer than hatf are of English origin. Alezandee
Courage wad & Scob, and Allyn Ferpuson has Scottich aneestry.
Lyn Murray, thongh reiced m the TInifed Stales, was born i
London and was as English a5 bangers and mash. Ambirhearol
wis Russiam, Friedhofer was German on hoth sides of his Limily,
Leprand is French, Mancini Italian, Polidouris i of Greek
descent, Bosza was Hungarian., A few black composers sucoeed-
ed in peneirating the flm-scoring world, among them the
piuneer Benny Carler, then (hxincy Jones, the late Oliwer
Welwem, Bermy Golsom, emd J.J. Johnson. Nonc of these
composers 1 correnlly working in film-scoring.  MNoither of
colree are many of Lhe older white composers o an industry so
preoccupied with youlh thet soriptwriters and composers o their
{nte thirties are considercd to be over the hill

Agprimest that Bst, consider the flm compesers who were (ne
are) Jewish:

Jeff Alexander, Elmer Betnatein, Jack ElRodt, Percy Faith,
Terry Fielding, Billy Goldenberp, Jerry Goldsmilh, Jobn Green,
Fred Karhn, Wollgang Komeold, Johnmy Mandel Arnhbur
Morton, Alfred Mewman, Lionel Newman, Abex MNorth, Andre
Previn, Robert Prince, Duwad Rakan, Earl Robmson, David
Rirwe, Leonard Rosenmam, Taurence Rosenthal, Welter Scharff,
Lalo Schifrin, Bermard Segmll, Davd Shire, Fred Steiner, bax
Steiner, Harry Sukman, Dmitd Tiomkim, Fran: Waaman, Victor
Young, and the greal orchestrator Albert Harrs, Max Steiner’s
family bad converted to Catholicism. Dave Grusin is Jewizh on
bis father's side.

This bst was compiled originally with the belp of the lage
Hugo Friedboder and resised recently with that of Dase Baksin,
Rakzm, whose scores nclade Lawra and The Bod eied fhe
Beaueti ful, 15 one of the preat sardonic wits of the pusic woeld.
Some vears ago be scored a western called Wi Pensy. T hve
westens,” Dave sawl, "My music coer on that film was Bifll
Stinmam, cme of my favoriles to work with, T had to writc &
theme for this thing, and when T Gnished it T owas playing and
Si.EIEi.'I:I.E E Bill said, 1 don’t unﬂ.En.lﬁ.mﬂ W]L'_l.' }'ﬁu Jl:“.'-lsh CONT PHOS-
crs are 5o good with westerns) T sawd, “Well vou have 1o
remember my Russian background and look at the fide T gave
it: From the Steppes af Ceneral Litah”

Bock, Sammy Cahn, Cy Cobleman, Howard Dietr, Dorothy
Ficlds, Gearge and Ira Gershwin, Oscar Hammersten I, BY,
Harhuorg, Sheldon Harnick, Loren: Harl, Jerry Herman, Jerome
Kern, Burton Lane, Alan Jay Lerner, Frank Lossser, Richard
Bodgers, Arthnr Schomartr, Stephen Sondheim, Jube Siyne, and
Kot Wiill.

Even culside the |heater, in the pop song world that need
be known as Tin Pan Alley, the number of Jewizh
amd lyricsts has heen inordinate:

Abel Bacr, Alan and Marihn Berpmnan, Sand Chaplim, Con
Conrad, Mack David, B.G. {Buddy} de Syiva, Adolph Deutach,
Sammy Fain, Anthuor Freed, Mack Gordon, Tay Gorney, Wernar
Heyman, Frederick Hollsnd, Bert Kaloear, 501 Kaplan, Fran
Landesman. Richard Mohaupt, Joe Myro, Mitchell Pamrish,
Ralph Fainger, Leo Eobin, Harry Rubw, Jack Yellen, and many
morc. {Some of these people worked in Gims and theater as
well) Even Wolfe Gilbert, who wrole Waiting [for the

3 Robere E. Lee, was Jewish.

There hawe heen ootable exceplions, of course, wcludmg
Huagy Carmichael, Johnny Mercer, Richard Whiling, and Jimmy |
Van Heusen, who was born Chester Bahenel, Bot not neamy.

I became fascinated by this statistical aherration, and only the
more 20 because of a remark made (o me by the great Anstrian-
torn actar Joseph Schildkrand, T g to know him fairly well
when he was appearing in The Diary of Anae Frank, We
were tallking about the predominance of The Jews 1a great violig —
playing, [had noticed, reading bicgraphies over the Years, wh
an asfrmihing somber of great violinists and even lesser i
excelbent plavers i archestras, were nol only Jewish bul Russiam
Jewish and on top of that who hed been born in or bad families
who came from g Chdessa,

The Jews, Schildkraut said, surpassed as musicians | the re-
créalive, inlerprefive arts, ool as composers. “Name me” he
sard, "The great Jewish eomposcers in Buropean music,”

I immediately said, *Mahler, Schoenberg, Mendelssohn , ., °

"Keep going,* be said. And | cowkdn™,

"You scc™ Al a leter date T would have added Solomon
Ebreo, Mercadante, Arthur Honegeer, and Maseo Castelinovs-
Tedesco, Bur the ks still isn’t very long,

{  Bul why, T asked, had there boen an explosion of Jewish

! compasition in the United States if the tradilion was so thin in

!

the odd conntries? Schildkrant bad mo answer for me.,
When I asked Arthor Schwartz about this Jewish predomi.
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nancé in Ameticin popular music and particulady the theater,
be answered in a shebily ocrvous mone. T wonders,” be sadd, i
that would be true of the prodocers and directers” He was
clearly trying Lo avold even a remofe implication that the Jows,
were aclique of people whi hired each other und kept everyone
else oul of their inoer circle. When T menfismed this to my
friend Leomard Marcus, who i Jewish, then the editor of High
Fidelity, he said, "The Jews don't wanl (o be noticed 25
group.” Mot cven for excsllence? "No, oot cven for exeel-
lence.”

Yet if Arthor Schwartr were alive and we were discussing it
again, 1 would have to quote Alan Terner - and point out that
the vast majority of mosic pubifchers in Americs have heen
Jewish. This did not mean they ried to keep anyone oae, as

jinees the way Max Drevfis, championed Harry Warren, Ttalian,
Cole Poster, one of the very fow WASPs, perhaps the oaly
y 0me, to snecerd as a eamposer in American musical theater
d I got no safisfactory explanation from E.Y. {Yip) Harburg,
w-t{ when I put the gnestion 1o him, Harburg said, "I chink its
b+ because Tewish mnaic is imherently dramatic, and this has sorked
well on tho stage® Diavid Raksin said al that Hme, *T think the
%flmhmuﬂmim‘hﬂlq'mm?hhal T e Ay
clfective in the theater and in flms" Both were inadequate
answers, because

(2} if Raksin's reasoning were corvect, the Jews should have
produced operas in Europe. Jewish compesérs m Furope
crealed oo majer operas, nor, apparently, éven mmor omes,
{The opera buffa of Offenbach is in & different calemory.)

(b} Jerame Kern's comment (o Hammerstein to the cnntrany
ontwithstanding, American thealer music written by Jews isn™t
very Jewish at all — except when it 15 intended to be, as in Bock
f'i 1and Harsich's Fiddier on the Roof, which in amy case 3%

llﬂl'l:' Enssian tean Jewish, Otherwise, American Jewish music

very American, There wis never 8 more American gompoger
George Gershwin,

Bur if in Amenica Lhere was such a flowering of music by
Jewish composers, why was there no comparable phenomenon
in Eurepe?

And coe day it dewned oo me:

i

el -y By

-ﬂrll pobility, including I‘.mgi such as Frederick the Great And
i neilher group was going to let the Jews into their courts, except

" a5 performers, who were wrested much Bke kichen help anyway.
A good bypothesis to explain this success in America came

from a friend, Richard Conger, who is nod a compeser or Ipricist

burt & retired snhmarioe commander with a love of theater, Dick
was anz of the highest-ranking Jewish officers in the U5, Navy.

4 Dick said, "In Borope the Jews did not dare to be ariginal They
! became what we wied w thimk of the Japancsc as ]:rc:u:.g1

! marvchons imitators,

| EBurope, bl m America there was a fronfier hefore the smmi-

ii-ir.a'irl e,

Music was commissioned in Ewrope by the church or the

z
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grants and & wealth of new subject matter and material. We

were forced to he chameleans in Eiump-u o Americs, he

compaosers didn't write Jewish musie, they wrote mnsic owt of
*rrwhal they foond here. That's why it sonnds so American,”

Kurt Weill seems o corrobaeate this poist, Tn Geemany bis  «
music had a starkly German character, bt in Americs he wrote =
VOTY AMCTICAN muske, 86 we have already noted. B

Mendelssohn's music is not Jewish in the way one could say g.
that Verdi’s, Puccini's, Rossinrs, Vivaldrs, and Corelfis is . Er
Italisn. Nor is that of Mahler. In a sense there is no soch thing 31-
a5 Jewish music, cxcept lturpical muse. And hitle of the
hiturgical crept inte Jewish secular compesiiion. I Mendelssobn ,‘i
snd Mahler wrote German music, 1 do, however, believe I detect
& strong lyrical sensibibity thal % more Jewizh tham German, It H‘E
is Grerman music keavened by that sesthefic. (T must say [ Gnd =
Schoenberg’s music very German mdeed.} :‘1

The Jews, then, broughl (o America a developed usﬂlﬂmﬂ”{é

-

sense, a passion for music itsell — it was & stereotype, but oot an -3 -
unfounded one, that every Jewish boy had to leamn the violim — -+
and respect for learning {probably no other mmmmigramt group e;_q
nmﬂmmtmab:h:fmcdumhm}mhn:dndhah&nf o
L musical preconcepiion. The Ialiang, the Trish, the Germans, all =

brooght sirome musical preferences, teaditions, and styles from ™

}he Cld Couatries. The Jews, for so long denied the rwm ,
! public expeession of 3 culoure of their own, did pot. When they S
v erfered the are of mosic here, their sars were able s it wore,. s 57

! 1o aftune rapidly and accnrately to the sonnds, the rhythms, the 2=

| wery Feeling of Al‘hl&l‘l.cf Mahlar a:u:l Mendelrenhn

Wi wece order severe resitictions m{ﬁ/

wrote A

European music. L t

Il the courts and, more obviously, he mwdm of En.m-pe
were nol accessible oullels of musdcl expression [or Jewish
composers i Evrope, they laced no comparabde Baomiers =
America, where o consderable number of theatrica] impeesarios,
stich as Florenz Fiegleld, and virlually every major executive of
the movie indusity were Jewish.

And the tasks before them were dramalic: to enhance or
create emobion in dramae, whether oo the stage or m flm. When
a composer wites music for, say, a western, his intent most be
to evoke not his own cubtural beritage but the locale, mood, and
color of the story. I it is o that the Jews bad in Evrope becn
forced o he cubtural chamcleons, this sdeptivity became
adwantageons when the composer was required to write for the
stage and films in the teentieth-century Uaited States.

T suggest, then, that it is not 50 mech that Tewish music is
mherently dramatic, as Yip Harburg said — as a matter of fact,
I'm ni swre T apree with him - as that the Jewish historical
experience lefl in composers @ lack of precomception, a power of
vhservation, and an abibity to feel for charagters that is invaha-
able in composing for drama. David Raksin M st COHAPOSE
Laurg o commonicate the essence of David Faksin. He
composed it to communicate the esscoce of Laara,

e

o~
o




The character of the music of 1be Uniled States — and I use
that definitson carefully, since Mesican music i, Dke Lhe
Bragliyn satnba, also American music - bas been determined by
R conspicnows minoritcs in its population, hlacks and Jews,
the former creating and determining the character of its most
importan insrumental music, the latter its most importane vocal
mosic.

Furthermere, of those other whites who bave contributed
vastly to both this classic vocal popular moske and jase, the
majority are of non-English onpin. They ane Dtalian -- there are
probably more Malians amonp jazz musicians than amy other
white group == Jewish, Insh, German, Polish, even Armenian
{Paul Motian and Turk Van Lake) und Scottish. But the WASP
JAEr muskan 16 8 very rare creghare,  Forthermore, in the
mterpretation of the American song, the singers (bath the good
oes and the bad) have been mosty from these non-English
groups, wilh a parlicularly strong represcotaton from the
ltakans: Tony Bennefl, Buss Columbos, Perry Como, Vie
Damome, Frank B'Rong, Frank Sinatra, Julivs LaRosa, Tommy

onetii among them, Look more closely and you will Gnd that
even many of the singers with adopted English names ure Iatian,
for example David Allen, Morgana King, Frankie Lune, Dean
Martin, Jerry Vake, Contie Frangs, and April Stevensz. Dick
Haymes was Scodsh, and Jack Jones 1= Welsh, Pror Lo the dse
o the Ttabiang, the TInsh, Bmg Crosby among them, bad a good
Fum in American popular muske, But [ can't (ind aoybody who
was of English orpm, umless i was Buddy Clarke, abool whom
1 knpw very ldtle, The Celts, then, hove a pretty good represen-
tabion amumy (he greul sngers of Ameoncsn songs. But oot the
Englesh, {Jo Stafford 15 ome of the exceptions.)

It is & I the Eoglish in Amency Bidn't sing, And so they
produced no popolar singers of stature, Mor have (they, for that
magter, prodoced a conspicuous number of opera singers.
[(Beverly Sills and Jan Peerce are Jewish) They hawent
produced a 1ot of vinlivists, a8 you will e i you book over Lhe

. personne] of any Americat orchestra, The maponiky are Jewish,
2§ T The conntries with the strongest vocu] Lrmditions have the
§ m‘ﬂﬂgest repeeseniaiion n Americen popular music. Particwlarly

?.:'.' - e

P comspictions are (he Tahans, The chche of the cop at an
indersecium i [laly direcime traffic while singing somicthing
from Rigolefte just hap]x:ns ta have somic truth to e Tamar just
stch a sirhl once in Verona

England does ool have o strong vocal tradifinn.  {Mary
Garden was 2 Seed) I doesn't even have & vory strong iosteo-
mendal trikition. Ome 15 bard-pressed to draw op a list of grear
English virtupso concert violinists and pianists, There bave been
only & few important English symphony comductors, T demtt
knpar the family history of Colin Diavis, but tee name & Walsh.
The cutstanding Enplish conductor wus Sir Thomas Boechans,
o of whaose iciec booadsides s o stalement that tbe English
ware the most uamosical peaple on earth,

&

Englumd never peodioced an infleential chassical cmposer.
One of its greareat figuees was Henry Purcedl (1659-14897), wha

 tied when 1.5, Bach was taelve, 1 fiod his minsic fascinating, and

deserving of greater recopmition than it hes cven now. Many of
his sonps were published m his Gfetime, bul his instrumental
waork was loss known, amd much of it was ool published uniil
after his death at the ape of 38, A few dramatic works were
prioced in the jate cighleenth and early mincleenth conlurics.
The Purccll Society, founded in 1876, anempted to publish all bis
works, and volumes of thern came out intermittenbhy after that.
Incredibly, the task wasnl completed ool 1965, nearly three
conturies afier his death.

Furcell is best kniown fo modecen audicnees for a single work,
the miniature opera Mdo aed Aenegs of B89, written for &
girls’ sehool in Chelsed, Purcell might have become a grcﬁ
composcr of opere, excepl Tor one fact: all composers work
the forms availasbie to them o their fime, and there was no
puhbc apera in England in Mercell’s lifetine.

Hit music had no influgnce ouside England and litrle
apparcothy within i1, and m bis later work, 8s he pot it in a
forcword Lo a sel of his chaconnes in 1683, he "faithiulby
codeavour'd a just imitation aof the most fam’d Italisn Masiers.”

After Porcell, a silence Talls, interropted by Elgar and Dhelius,
and lasts uotil the tweolielh ¢enruy. 1 am oot eothralled of
Elgar, though 1 bow (o the judgment of those aoch ag David
Raksin and my Englich piamist friend Peter Pettinger (who has
recorded the complete small body of Elgar's pdane music) who
find beauntics there, And even among Elgacs champions, 1have
yel & chcounter one who prodaimead im 8 majne oomposer,
Certainly he influenced noboaly. As for Fredersick Dhelius, T have
trouble acceptime him ws Fmphsh, He was born in 1862 is
Bradford. Yorkshire, two yesrs after his father, a Chertwan
manufeclorer, became o naturalized Britsh subjeet. The family
spoke Georman at home. and Frederick at eighteen mosed £
Froride, where he became wn orange planter and studied mu:
with an organiel mend. At 24 be abandnved Florida for Leipzig
wheee he underwent [orther musical training, and hecame a
fricnd of Edvard Gricg (who was of Scedlish ancestry], In 1533
lie miaved tn Paris, and spenl the rest of hes Bfe there,-dving in
193 at lis heatie i Grez-sar-Lome,  His ropwlalion wis enliredy
on the conrineot, his work remdiniog unknows ol Beecham
became his most important advocate.  His influence remained
minirmal vafll Rohert Farnon, o Camadian of Scottish-lrish
descent, ahsoebed some of it, alone vith that of Debussy, Haivel,
and Shelivs and -- in view of bis own enormous iafluence on
mudern wochestration -- disscminated o oamong Amcrican
arrpmpeers and Glm composers.

Sir Arthur Sullivan was hora io London, but his parents wore
Trish, and 50 was his name. lomoany case s music s Tum-Lam,
to borrow a torm from Ceorge Bernurd Shiow,

Yome years woo the Welsh mown-mehare composer Terry
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James said 1o me, "The whole Romants: sovemen, l]]_cwcﬂrmg

s heart om one’s sleeve and all that, never touched England

| atall. 1can’t think of ome imvporiani composer who ook part in

| it, except Elgar, and The Dreom of Gerontiue iz rather

watered-down Wagoer, Sir Dopald Francis Towey -:nTle:l it

Crerry's Nighimare,'

The English try to claim Handel as their own, bul he didn't
set foot in England until 1710, when he was 25 and aleady an
established composer. The follwing year his [talian opera
Rinaldo wes prodoced there, [t made him a larpe reputation
in England and openad the way fior more [talian opers. h came
about 15 years ton Iate to do Porcell any goad.

After that Handel conrted roval faivor n Enpland, and lived
the rest of his life there, working under roval patrooage, 1t must

remembersd that the king by now was George T, the electar
of Hanover, 2 man of limited mtelligence sho never did learn Lo
speak English, had no interest in his adopted counlry, whose
hobby was cutting out paper dolls, and whose grandson's preatesl
achievernent was losing the Americss eolomes, This of course
in mo woy reflects om Handel as a compossr,  Composers
throughout bistory have had to cater to depeessing people
order to get the resoorees to do the work they bove, Handel was
for his (e » very independent man  Operas were wrilten
mnarly to show off the skills of singers, He hated their vanity,
in a moment of outrage he defenestraled a tenor. But oo refer
tv Handel, 8 German who wrote Walisn operas for a German
court, a5 Englich & like claming that Hindemith, Bartok, Toch,
Krenel, Stravinsky, and Schoenberpwere American hecanas they
bived in the United States.

In the twentieth century, whefl England ar last produced some
vory fme composers, inclading Ralph Vaughan Williams, William
Walton, Benjamin Britten, and Sir Michael Tippett. But these

at men come by late o affect the evolution of muosi
ig\mﬂ'i place in musical history is inconsequentiol. Consi

isnportance to that history of Germaoy, France, Rossia, an
particularly ltaly, the fount of the entire European mosic
tradition, Even Iile Finland gets in some good Goks wit
Sibebios. European music would not have deviated foom @
course had England sunk into the sca when the Romans left it

Why should this be sot The question has tantalized me f
vears, partly because | am English by ancestry and parentage.
This curicsity perhaps dates [rom the tme in the 196308 when T
sad to Gerry Mulipan over dinoer, "Yoo know, Muolligan,
sometines | think you and I are the only WASPs in the music
business,"

Gerry said, ‘Speak for yourzetf, 'm Irsh

And from that Gme, in comversations of intervicws, 1 would
ask white jasr muscians about their cthnic origins, ronning a
Litthe mvoneal cemes, foglimg oul that even Lthose with WASFE
names were of some other cthnic origin, soch as Phil Woods,
who i French and Irizh, and Herb Ellis, who is Scottish and
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Irish, or Jowish, The bolds cven m Canada, with -™
plavers such as Roh MeCoonell, Grido Bassn, Engene Amaro,
Frank Faleo, Mirhel Donato, Jan McDongall, .oene Lofiky, Mioe
Foffman, ad Dave McMurdo FPoauible emceptione: Don
Thoempson, Terry Clarke, and Bd Bickert Kenmy Wheeler s not
a WASP: he's Catholic. Bven in England, many of the best jarz
plavers have been Scotlish. Benny Carter told me that when be
vrganized his celebrated "English® band in Londoo m 1936, most
of the mueicans were Scots, including the rompeters Droncan
Whyte and Tommy McQuater, clarineiist and saxophomst Andy
MeDevilt, pramist Eddy MacCaoley, smd the superh trombonist
Georpe Chisholm, Many English mpsiciyng, such as the late
Victor Feldman and the fme drommer Martin Drew, have been
Jewish, And nthers like the Americans of lrich descent, bore
Celie names sueh ag Jack Parnell,

The question i intereating first, heaance, like Moont Everest,
it's there. Secnnd there iz an entire branch of pmdies called
ethan-mpsicnlogy, which is generally applied to "exotic® peoples
such as African: Eskimos, and Peruvian Indianc that i slewdi
Lide explored in Anierican nausic,

Henry Manrini says that in the Italian pocket of popolatios
in Penngyivania where he was born, he might a0 well have haen
raisad in Italy T grow up in Soothern Onterin, in 80 susters
social and ocultural stmosphere that bad been determined by
what are called the United Empire EoyaFsis, 1hoss who clung o
the crown and Bed New England durimy or aller the American
Revolution, either oot of penoine lovally or becaose they had
been stripped of their properties by American carpetbagger s,
They woere thos the most conscrvative clement of the descen-
dants of an English clement noted for its rgidity, anti-sznsnal-
iam, and boadlity to 21l things assthetic. Stq:hfnl.nm:.md
that the best place and time to die v in Toronto on Sunday, -
Because the rmidion was ao slight. He also said they didn’t
bury the desd i Toeonto, they paraded them op and down
Leacock was not without bigs, He was a Soot

who lived in Momtreal. Bot he had a poing, Toromto, Eaowa (o
ﬂﬁLanmdlms a5 Hog Town amd, even more sarcastically, Toronto

g Good, seemed to be a city organized opginst pleasure,

When [ was a student there n the mid-19400s, there were oo

cocktail hars, noly dreary "bepr parfors”  1dop’t think there was

ummaﬂygnndmnmmﬁ&:whnkmy

1 was steeped in Englich bistory, English drama, English
pocts. M:.rhlhﬂhmlplchmlh_:gﬁahmumhaﬂ,ndml
grew up ifig ;& repertoire of munsic-hall songs, skits, and
dugg,:rdnmﬂu\hgnemmmasmtthegmdmumnffﬁe
world was somethmg other than English, Tt was American,

French, German, Russian, bul ool Enghish. And 50 n noting this

curious absence of the English from the ramks of preat compos-

€T, | am ool expresdng a prejodice, I am ooiog a stavistical
aberration and mnfln:-ssingm}'bafﬂcmm:rwrit. Eogland after
all is a coumLry dmt.lzi'n: I.I.E__Eh':ﬂﬂ-pttﬂ.l'l’.'-. the plaverright whe is
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considered — even in countrics noted for prickly natinnal pride,
such a5 France -- the greatest in history, and & considerahbe hody
of other literature a6 well, although we shrobd pawse to moe that
much of what is considered English literamure should properly be
described s Celtic. Richard Brinsley Sheridan, John Willingrom
Synge, Sean OFCusey, Oscar Wilde, William Butler Yeats,
Cleorge Bersaed Shaw, and Samuel Reckett were all Irsh, and
Terrenoe Eatr.igan — ape of the finest playwrights of gur Gime -
may bsve been born in London Tt he has a name as Togh as
that of Gerry Mullipasn, Embm Willisms was Wekh. Farold
FPinter is Jewish, And an coormows mumber of Britain’s finest
wctors and aciresses {and quile a few of those in the Lnited
States) are Celis. Richard Harris once asked why it was that Jo

English and whenever be got drunk and got ingo treubde 35 Trash,
And Scan Connery is a fervent Seottish nationalist.  Arthor
Cooan Doyle, Robert Lowis Stevensan, Sic 'Walter St and
Fobert Burns were all Seots. The Trish have heen called a word-
drunk poople, and cortainly they seem gifted with 2 wanion
cloquence. And I think the Seots follow them aot Far behind,

England nonctheless has a massive theatrical and Brerury
tredition, and & very hoansahbe place in the Wstory of puintinge,
That keing =, the comparative Bnglish unimporiance in dissical
music i8 afl the more diffecult o vaderslamd,  Amd here 13
ancther purzte: for all the rickness of Celrsc ik msic, Treland,
Scotland, end Wales, hawe nat {!Jﬂdl.ll:ed in a%ﬁu&hmm une
important clasrical enmpinger,  deees w_{:“ s m:-

Ta the fwentieth ceniury there i= a cﬁsngc ooly o
England but m America as welll The American Englich - the
dessgnation vsed moits sirctes] sense -- bemo o give us impoc-
tand composers, such oz Charles Ives. Eliod Carter, and a
partcplar favorite of ming, Samue] Barber, cven as Enpland at
last yields up Vanghao Willams, Briten, Walton, and Tippeit.

But in popular mipsic aod jaze, (he Enplish In America remain
conspicuns by thewr scarciy. The collective body of this music
was created 'I:lj' A minnriﬁr—.-s., Jewnsh and black Amercans
Comstituling topether something like 20 percent of the popula 2
tiom of the Undted States, they created perbaps 90 percent of its
best distinctive music.

amd-western mushe bad been around for some time, 1L

jwas knewn wakil aboud thar time 3. hallkally pusic. Yoo heard

!

it wp ingey Canada, aacf the Mannme Provinces of Canada’s eas

.' coast were hnkvl:d.mtnlt Hank Snow was a Canadian.

¥

Fart the: mdesd part, however, this wus music of the Bible belt,
beard v the roadbopses of Kenucky and Teonessee and
Alshama and Georgia. TE wrban educited southernees liked jar,
s many of them did, the wocking people dd nol. Thear taste
was for & simple and tradic music wirh lyrics thad were Tor the

i most part lachrymaose, luguhrious, and lr:can.al relisvad naora amd
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Fate
whenever he won an sward, the newspapers refereed o him as LS;;E {ascinatine, i Emited, staff. It has prodoced Briliant playe

then ey ﬂaf-.hcs.nfn::a:puchj.- v it the work of Hanl Wi
Sometimes it was so much so that T find it hard to believe that
the writers weren't putting the profession em when they tuened
oul sonps such as You Mave Decongted My Life by Painting Your
Love on My Heart and Dvapkick Me, Jesus, through the Coalposts
o Life,
4 Tf;ia.].r there is some very mood weiting in that field — that of
Mickey Mewberry, for example -- and indeed the best somg-
wriling bemg done in Americs today is in the country field.
Coundryv-and-western, & its practitioners now like it o be

galled, i Targely & music of voice and guitar, Tt has neser given
pse to i edtensive Usirumentsl tradibon, comparable W jxez,
scepl fur the driking and somectimes virtoosic blueprass, which

however, such as Hank Garland and Thumhs Carlille, both
whom were also fine jusr phiers when given the apparruml:}
Bofore be became & movie wclor, Jerry Reed was an
puitarist, beavily inflluenced by jaez, Maghsdlle is awash in first- 3
rate players, and o few vears ago T noted that the musicians who Ly
had been pla_-.-mg the country sessings T'd attended in daytime 3
were 'pla.\'].n.gjm m the bars af aight. The line hetweon jaze and -:IP‘
country is frequently and easily crossed in Neshville, g.q
The other eontribution of the Angle-Saxon Profestants, (e
j |
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mitsic known as rock-and-roll, grew out af haflkafly modic and the
country blucs. Later some black influence was “was ahaorbed into it,

the making if sRing
When the English in Eppland ek it up, and then when
Americans hegan imitating English groups muatatme Amercan
makbels, the Black charcter of the music became even mwre
diluted, and any teace'of swing vanished. Inslead of (be subie
1% feeling, of black music, white American tuck was now pluyed
with strict, sciff Eumpea.n cighth-note time,

The Lhau.g;e came jo the 195, though oo one foresaw
seope of i Bill Halev's Bock dAronnd  the Clock, was an
augury of thitgs to come, and right behind it came Elvis P‘rl:slv:_'r. dasi
Merwork radio was brcak.mg up, oo Iungcr pri:-llul:-mg music of .,
it owm, and ghe radio statioms of the naton, 180 G I:F-Elﬂ.'mm
rescurces soughilan ever lower common denaminator of nusical
taste, Driven entirely by adveriising revedues, interested in what
the industry calls cost-per-thovsand -- hoa such mosey it fpkes
to reach a thousand listeners -- they muq.lt ever-larper audienc-

5. And thus Top Forty was born .

The great cra of black and Jewish p-ugula.r musicin America
Wiy comning $0 @0 end, t-f"‘i—r,q'..-fwj

(T be comiinued)
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